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l^O  WEST  25D  STREET,   NEW  YORK. 


AUTHOR'S  PREFACE. 


These  few  leaves  or  Summaries  of  Thought  are  the  quintessence  of  a  lifetime 
of  earnest  and  conscientious  study,  wide  travel,  and  long,  practical  experience  in 
professional  teaching  and  superintendence  over  many  departments  of  applied  Art. 

It  is  the  OUTLINE  of  a  Conviction — or  Inspiration — drawn  therefrom,  and 
based  upon  the  widest  and  sincerest  scientific  generalization  attained.  Its  sug- 
gestions, implications,  conclusions  must  be  left  to  posterity  and  to  Providence— 
but  the  record  of  their  already  far-reaching  helpfulness  and  upbuilding  among 
sincere  thinkers  and  workers,  by  whom  they  are  digested  and  applied,  is  a  private 
treasure  which  time  only  sanctifies. 

They  are  intentionally  left  in  the  condensed-,  suggestive  form  of  Class-room 
and  Lecture  Synopsis,  that  they  may  the  more  broadly  reach,  incisively  stimulate 
and  effectively  unite  general  research  into  that  stupendous  FACT  of  DIVINE 
BEAUTY,  so  persistent  and  pervasive  a  Presence  and  a  Power,  a  Reality  and  a 
Revelation,  around  us  !  And  that  they  may  show  to  the  mind  that  VitaHzing 
SPIRIT  is  more  essential  than  its  varying  forms  ;  and  eternal  PRINCIPLES  more 
pregnant  and  precious  than  their  infinite  examples.  It  desires  to  supplement,  not 
supplant,  all  sincere  preceding  work,  and  to  enhance  and  illuminate  the  otherwise 
too  frequently  chaotic  collections  of  illustrations  in  museums  and  libraries,  to 
which,  with  those  of  nature,  we  are  gratefully  indebted. 

JOHN  WARD  STIMSON. 


"  One  thing  have  I  asked  of  THE  LORD  that  will  I  seek  after : 

To  behold  THE  BEAUTY  of  THE  LORD  and  to  inquire  in  His  Temple." 

"  The  BEAUTY  o)  THE  LORD  be  upon  us— The  work  of  our  HANDS  Establish  THOU  it." 

"  They  shall  SEE  to  whom  no  tidings  of  Him  came, 
And  they  who  have  not  heard  shall  UNDERSTAND." 

"  THOU  fiUest  the  immensity  of  space  with  THY  PRESENCE." 

— (Bible.) 

"  These  MOTIONS,  everywhere  in  Nature,  must  surely  be  THE  CIRCULATIONS  OF  GOD." 

— (H.  D.  Thoreau  ) 


INTRODUCTION. 


BEAUTY  is  a  very  different  thing  from  ART,  or  even  from  individuality  and  Cliaracter  in  Art. 

All  creative  fashioning  is  "  Art  "  (either  in  the  lower  or  higher  significance  of  the  word),  and  that  construction  or  combination  of  forms,  colors, 
sounds,  dramatic  actions,  etc.,  which  conveys  to  other  spirits  a  conception  of  an  artist's  imagination,  may  easily  convey  his  ''  individuality  "  (so 
that  we  recognize  him  in  his  work)  or  may  so  admirably  express  the  organic  social  conditions  (from  which  he  and  his  work  comes)  as  to  give 
great  "  character "  to  his  art,  yet  without  really  giving  BEAUTY. 

Thus  a  Chinese  monster  in  bronze,  a  grotesque  Japanese  dragon,  an  Aztec  idol,  a  Polynesian  war  club  may  be  crowded  with  artistic 
individuality,  and  even  with  the  significant  character  of  the  age  or  civilization  producing  it,  without  at  all  producing  BEAUTY.  So  The  Divine 
Artist  of  nature  has  designed  (with  quite  equal  "  Art"  skill,  but  not  at  all  similar  intentions  toward  Beauty),  both  the  loathsome  toad  and  the 
exquisite  humming-bird.    Indeed  the  former  seems  to  contrast  and  set  off  the  latter. 

If  we  remember  one  all-important  revelation  of  the  science  of  this  century,  viz.,  that  "all  visible  substances  are  composed  of  separate 
atoms,  which  never  touch  each  other,  but  are  held  in  variable  relations  (numeric,  quantitative,  qualitative,  distributive)  by  a  Spiritual  Force  which 
is  ever  the  same  (though  differently  named  in  different  manifestations),  and  that  It  reveals  to  the  mind  and  heart  of  man  Its  own  intellectual  and 
emotional  character  by  means  of  these  very  ''  relations  of  atoms,"  we  see  that  the  all-important  service  of  a  true  art  teacher  is  not  to  make  mere 
technical  experts  in  technical  recipes  and  for  external  mimicries,  nor  to  make  foreign  mannerists  of  students  to  speculate  in  fads,  poses,  fashions; 
but  rather  to  free  students  souls  from  this  very  slavery  and  degradation  by  revealing  to  them  those  wonderful  internal  and  Spiritual  "  Relations  " 
which  constitute  BEAUTY  above  mere  "  Art  "  alone.  In  short,  to  stimulate  their  own  creative  imaginations  to  see  and  re-express  for  themselves 
and  their  country  the  vital  secrets  of  Essential  Beauty  in  bird-of-paradise  or  lily-of-the-valley  over  essential  ugliness  in  dragon  and  toad.  These 
principles  and  laws  are  universal  and  just  as  present  and  important  for  America  as  for  Europe,  and  of  course  they  are  more  appropriately  and 
organically  expressed  in  each  country,  in  direct  connection  with  that  country's  own  climatic  and  social  conditions. 

Thus  BEAUTY  in  Japan  has  ever  the  delightful  subordinate  flavor  of  the  Japanese  life.  And  BEAUTY  in  Greece  had  similarly  the  flavor 
of  Greek  taste  and  qualifying  local  sentiment,  without  destroying  the  cosmic  overruling  laws  perceived.  Ugliness  also  can  have  its  own 
conditions  and  be  qualified  by  local  color,  as  ugliness  Greek  or  ugliness  Roman,  etc. 

Never  was  there  a  greater  mistake  than  that  either  beauty  or  ugliness  is  "  skin  deep,"  or  that  "there  is  no  disputing  about  taste."  The 
elements  and  principles  that  constitute  both  beauty  and  good  taste  are  eternal  and  universal,  in  spite  of  those  lighter  and  superficial  qualifications 
that  give  them  individual  or  national  "flavor,"  just  as  we  detect  the  divine  beauty  of  any  noble  woman  (which  calls  for  universal  admiration), 
even  when  it  is  allied  with  racial  traits  proclaiming  her  Greek,  Italian,  French  or  other. 

It  is  of  supreme  importance  that  these  supreme  PRINCIPLES  be  known  and  vitally  assimilated  by  every  nation,  that  each  may  keep  free 
and  characteristic  while  obeying  universal  law.  We  readily  recognize  the  pregnancy  of  this  truth  in  other  departments  of  education  than  our  art 
education. 

Thus  the  education  of  our  youth  in  scientific  or  political  or  moral  lines  of  public  service  is  not  conducted  (by  the  best  instructors)  in  such 
a  way  as  to  make  them  merely  "technically  expert,"  or  mere  mimics  of  foreign  situations,  but  rather  in  such  basic  principles  of  science,  states- 
manship or  morals,  as  to  enable  students  freely  and  forcibly  to  meet  every  new  problem  therein,  for  themselves  and  for  their  business  or  country. 

So  our  West  Point  cadet  or  Naval  Academy  aspirant  would  not  be  crammed  with  technical  data  as  to  Caesar's  camp  kits.  Napoleon's 
accoutrements,  or  even  the  naval  architecture  of  Nelson  (as  though  such  implements  or  incidents  were  ever  to  be  duplicated),  but  rather  grounded 
in  those  military  and  naval  Principles  by  which — under  wholly  different  conditions  of  climate,  country  and  equipment — similar  results  might  yet 
be  obtained,  and  thus  be  created  a  wholly  new  Washington,  Grant,  Lee,  Farragut,  etc.  Nothing  is  more  evident  than  that  to  obtain  such  vital 
independence  and  personal  power  for  our  national  art  as  for  our  national  science,  economics,  ethics,  etc.,  we  must  abandon  the  shallow,  servile 
or  mechanical  methods,  leaders  and  schools,  (however  pompous)  which  have  so  long  betrayed  American  genius  for  foreign  mimicries,  fads  and 
affectations,  and  begin,  at  once,  along  newer  and  more  vital  lines,  with  deeper,  broader,  niore  vitally  inspiring  leadership  to  study,  assimilate  and 
readapt  (to  our  own  nationality),  those  secret  but  Sublime  Laws  and  Universal  Esthetic  Principles  which  constitute  forever  the  subtle  charm  in  the 
art  of  nature  and  history,  yet  which  forever  allow  for  the  local  flavor  of  soil  and  climate,  with  individual  and  social  conditions, 


1st 

2d 

3d 
4th 


Spirit  of  Nature 


SUBJECTS  OF  STUDY. 


AS 


(In  which  she  ACTS.) 

Principles  of  Nature       c  " 

(By 


MANIFESTS.) 


Laws  of  Nature 


Methods  of  Nature 


( 


LIMITS  Her  Esthetic  Actio»-./ 
EMPLOYS  IN  Her  "  "  ) 


Originality. 

Individuality. 
Freshness-in-Faniiliarity. 
Simplicity-in-Complexity. 
Variety  in  Equipoise  and  Unity. 
Spirituality,  Ideality,  Poetry. 
Mystery,  Suggestiveness,  Promise. 
Aspiration.  Inspiration,  Self-Revela- 
tion. 


Vitality,  Energy,  Daring,  Sublimity. 

Restfulness,  Stability,  Serenity,  Self- 
Respect. 

Care,  Temperance,  Freedom-Wise. 

Patience,  Endurance,  Ruggedness, 
Discipline. 

Truth,  Frankness,  Openness. 

Scope,  Universality,  Generosity,  Rich- 
ness. 

Fullness,  Completeness,  Finish. 
Taste,  Refinement,  Purity. 
Delicacy,  Grace,  Charm. 


Joy,  Play,  Sparkle,  Brilliancy. 
Felicity,  Facility,  Fertility,  Variety. 
Immortality,  Goodwill,  Furtherance. 
Sympathy,  Beauty,  Perfection. 


Per-ception.  In-sight. 

Purpose,  Forethought,  Plan  Arrange- 
ment. 

Conservation,  Transmission,  Progres- 
sion. 

Unity,  Order,  Regularity. 
Equality,  Equipoise  or  Balance. 
Dominance,  Subordination, Co-ordina- 
tion. 

Selection,  Rejection,  Control. 
Empha.sis,  Proportion,  Symmetry. 
Gradation,  Crescendo,  Cadence. 
Harmony,  Co-operation,  Accommoda- 
tion. 

Discretion,  Propriety,  Fitness. 
Consistency.  Adaptation. 
Conformity.  Flexibility. 
Congruity.  Sensitiveness. 

Reasonableness,  Naturalness,  Whole- 

someness. 
Wisdom,  Utility,  Efficiency,  Economy. 
Sincerity,  Genuineness,  Honesty. 
Clarity,  Decision,  Definiteness. 

Embellishment,  Fascination. 
Fruition,  Achievment. 

Sustained  Pleasure. 


LIMITATION  AND  CONDITION 

Energy — Volition . 


Space, 

Length. 
Breadth. 
Thickness. 


Time. 
Sequence, 


Force- 


Im- 

Re- 


Pulsion. 


Static. 
Dynamic. 
Tendency — Action 

and  Reaction. 
Pulsation — Rhythm. 
Motion-Centri-|j"eal. 


Opposition. 

Tension. 

Contrast. 

Competition. 

Equilibrium. 

Co-operation. 

Co-ordination 

Organization. 

Growth. 

Persistence. 

Reproduction. 

Reconstruct' u 


Directness. 

Angularity. 

Repetition. 

Continuity. 

Extension. 

Progression. 

Procession. 

Revolution. 

Evolution. 

Expansion. 

Dispersion. 


Straight. 

Oblique. 

Rectangular, 

Parallel. 

Curved. 

Undulate. 

Circular. 

Cylindric. 

Conic. 

Ovate. 

Elliptical. 

Parabolic, 

Hyperbolic. 

Spiral. 

Tangential. 

Radial,  etc. 


Transformat  I  ON 


In-tegration. 

Dis-integration. 

Re-integration. 


FORMUL-^.— FORM. 

Structure — Function . 
System— Skill. 


REL.ATION. — SCALE-R  SlTlO. 


Numeric. 

Quantitative. 

Metric,  Geometric. 

Distributive. 

Formal. 

Dynamic. 

Structural. 

Functional. 

Vital. 

Intellectual. 
EniotionaL 


5th    Spirit  of  History.       its  limitations.       methods  and  styles. 


Character. 


AS 


Media. 

suggestiveness. 


Repetition. 

Mechanicalizing. 

Parallelism. 

Conventionalizing. 

Series  {  ^^"^^l' 

Literalizing. 

(  Plane. 

Individualizing. 

Reflection. 

Generalizing. 

Contrast. 

Symbolizing. 

Alternation. 

Idealizing. 

Counterchange. 

(  -scribing. 

Juncture. 

Trans-  j  -lating. 

Overlapping. 

(,  -muting. 

Interlacing. 

Linking,  Looping. 

Cabeling. 

Strapping. 

Interpenetration. 

Fusion,  etc. 

6th    Spirit  of  the  Present. 


Its  Limitations,  Methods,  Styles,  Cii.\racter. 
"  Media. 
"  suggestiveness. 


7tli    Spirit  of  special  Technical  Media,   character,     limitations,  processes. 

SUGGESTIVENESS — 

Laws  of  LIGHT  and  COLOR. 
  Limitations— OPTICAL. 


EVOLUTION    IN  ART. 


Nature's  Triune  Manifestation. 


isT.    Abstract  Truth  in  Spiritual  Ideals,  Relations  and  Volitions. 

2NI).    CoNCRKTR  Good  in  progressive,  transitional,  material  Embodiments; 

3RD.    Ethknai,  Bi:auty  in  Perfected  Purposes  and  Revealed  Vital  Principles. 


1st  LESSON-CHART. 


MYSTERY  & 

OP 

UNIVERSALITY 

LIFE 

ATTRACTION- 

TO  

REPT'LSION-FROM- 


DEATH 


Intangible 


Tangible 


Immaterial 


Material 


SPIRIT 


BODY 


Emotion— Imagination 


Mind — Reason. 


Matter — Senses. 


Need  to  Feed 


3 

Heart 

2 

Mind 

I 

Body 

Man 


Animal 


Beautiful — Art 


GOOD- 

— Religion 

True- 

—Science 

Man  excels  Beas'i. 


Bea.st  excels  Man. 


Harmony  of  All. 


Survival  of  Best 


SHOW -That  everj-where  about  us  is  LIFE.    Its  Mystery  and  Universality  invite  to  study. 

By  terrestrial  liniitation  Man  is  unable  to  know  All,  but  entitled  to  know  and  use  All  He  Can. 


Hence  the  student  should  approach  the  subject  with  both  MODESTY  and  Courage,  and  retain  both  these  and  MYSTERY  as 

elements  of  artistic  charm.    The  SouL  of  Man  reflecting  and  responding  to  the  Soul  of  Nature. 
LIFE  is  the  main  source  of  interest — in  ourselves  and  our  work. 

Distinguish  between  Quantity  of  Life  (which  generally  decides  its  Passing  Interest  and  Individuality) 
and  Quality    "    "    (   "         "  "      "  Permanent  Interest  and  Beauty). 

We  are  irresistibly  drawn  to  and  fascinated  by  Life — in  Man  and  his  Works. 

"    "       "  repelled  from  its  opposite — Death — "       "     "  " 

Our  Art,  then,  must  pre-eminently  possess  the  quality  of  Life — genuine,  organic 


And 


be  refined  and  ennobled  by  " 


individual,  interesting 
(not  sterile,  imitative,  mechanical,  perfunctory). 

Beauty — (which  comes  from  assimilated  Principles). 


SHOW 


-The  fact  that,  scientifically,  nothing  comes  from  Nothing — something  always  from  Something. 

That  we  can  therefore  logically  reason  back  from  Mind  and  Heart  (INTELLECT  and  Emotion)  in  Man 

to  ~'  '''  "  ''  Gov. 

That  (in  our  ignorance  of  what  matter  is)  there  may  be  an  analogous  Body— perhaps  found  in  Nature  or  Cosmoi 

("  There  is,"  says  Holy  Writ,  "  a  terrestrial  and  a  celestial  "     —the  glory  different.") 
That  Life  about  us  can  be  divided  into — 

I.    The     tangible,     material,  physical  Body —    (which  we  touch,  handle  and  weigh.) 

'  we  cannot  "  "       nor      "  but! 

'  "  can  appreciate  spiritually  >■ 
'  "     "   assimilate  and  reflect  in  work. 


2. 


intangible,  immaterial,  spiritual  Soul — 


That  Soul  communicates  with  SoUL  through  Senses 


of  J 


Sight, 

Hearing, 

Scent, 

Taste, 

Touch. 


Whose  bodily  organs  convey  impressions 
from  the  outer  world  by  means  of  vibrations 
or  communicated  Force. 


The  Soul  receives  and  judges  upon  the  motion,  measure,  intensity,  arrangement  and  significance  of  these  Impressions. 

(As  a  blind  musician     "         "      "        "  "  "  "  "  "         of  another's  harp.) 

That  a  variety  of    agreeable  or  disagreeable  (physical,  intellectual  and  emotional)  Impressions  are  thus  transmitted. 
Such  as /•  harmony   "  discord, 

<  gentleness  "  harshness, 
V  sweetness  "  pungency,  etc. 
That  beauty,  delight,  good  judgment,  good  taste,  etc.,  may  be  conveyed  through  all  the  senses,  but  the  highest  sense  is 
Sight— the  one  man  is  last  willing  to  lose.    By  it  is  established  the  one  Universal  Language,  which  in  optical 
art  makes  all  nations  akin,  and  all  mutually  intelligible.    Japanese,  Italian,  French,  German  or  English  uuder- 
stan(Jing  each  other's  art  language  when  utterly  incapable  of  comprehending  each  other's  linguistics. 
The  Artist  is  the  Soul  which  manifests  Beauty  by  any  of  these  senses.    But  the  highest  artist  is  he  who  works  in  the  highest 
ways  through  the  highest  senses. 


SHOW — That  in  mere  power  of  organs  the  animals  far  excel  man- 


j-  The  hawk  outsees  Michael  Angelo,  ■» 
(.The  hare  outhears  Beethoven,  etc.  J 
But  in  the  subtler  power  of  soul  perception,  behind  the  senses,  man  far  excels  the  animals. 
The  hawk  sees— the  artist  per-ceives. 


The  vSouL  may  be  broadly  divided  into  the  Intellectual  Realm  of  REASON, 

and  "  Emotional    "      "  Spiritual  Feelings  and  Susceptibilities. 

That  food  and  cultivation  for  these  is  more  important  than  food  for  bodily  functions,  for  the  first  are  the  main  conceni  of  intel- 
ligent and  spiritual  beings,  while  the  latter  are  the  chief  concern  of  the  brutes. 

That  Volition  is  the  highest  responsibility  of  free  Souls,  by  which  some  r/iooxe  to  pursue  special  research.    Scientifically  for 
the  True,  ethically  for  the  Good,  esthetically  for  the  Beautiful.    Though  "These  Three  Agree  in  One." 


LESSON  II -CHART  2. 


tJMl'l'ATlON.       RKLATTVITY.       APPROPRIATENESS  TO  SPHERE). 


SELECTION. 


—i — 


The  "ARTIST"  selects  A  SENSE  CHANNEL 
through  which  to  study  and  to  express 


BEAUTY 


IN 


3 

Emotionai, 

After 

Self 

GUIDl 

2 

Inteli.ectuai^ 

> 

« 
n 

During 

w 

n 

a 
o 
o 

Teacher 

I 

Material 

H 
c« 

Before 

Nature 

TREE  OF  LIFE.       Cosmic.     National.  Artistic. 
Germ.     Vital  Force.     Plan.  Method. 


"  ist,  The  BLADE.    2d,  The  EAR.     3d,  The  FULL  CORN." 


oHOW — That  as  Earth  is  but  a  limited  part  of  cosmos,  not  only  is  Limitation  a  part  of  it  and  of  mind,  but  a  characteristic  of  human  work. 

That  the  attitude  of  the  artist  must  immediately  be  that  of  Interpreter,  not  Imitator,  of  Nature.    That  as  She  is  so 
transcendently  his  superior,  all  his  best  attainments  must  be  but  relative,  and  that  they  are  best  when  frankly  relative, 
suggestive  merely,  and  appropriated  to  conditions.  Make  clear  the  impossibility  of  painting  each  leaf  or  grass  blade.  The 
beauty  of  Suggestion.    How  the  instant  this  true  attitude  is  taken,  nature  gives  us  all  her  best— her  Spirit. 
The  nobility  of  our  Selection  and  Interpretation  will  decide  the  nobility  of  ourselves  and  work. 


SHOW — That  of  all  SEEKERS,  the  "Art  "  Student  has  selected  to  study  the  ArTist — his  r  Realms, 

\  Ideals, 


"  "  Seeking,  " 


Artist 


Beauty. 


Artists,    "  Optical  " 


express 


Conditions, 
I  Relations,  Etc. 

through  the  channel  of  The  Eye. 


Emotional 

3 

SHOW — That  Beauty  will  necessarily  have  a 

Intellectual 

2 

Material 

I 

Aspect,  rising  relatively  as  Life  Force  evolves  and  advances  to 
higher  expression. 


Thus,  the  grain  of  the  rosewood  or  mahogany  Body  to  our  piano  contains  such  attractive  records  of  the  life  progress  of 
Nature  in  its  fibres,  such  clear  revelation  of  her  way  of  working,  moving,  feeling  in  early  vegetable  realm,  that 
we  polish  it  and  call  it  "Beauty-full."  Then  the  interior  mechanism  of  the  Piano,  its  chords,  keys  and 
attachments,  may  be  so  intelligently  formed,  measured,  arranged,  that  we  perceive  the  plan,  order,  proportion, 
adjustment,  and  call  it  "Beautiful"  again.  Lastly,  the  musician  sits  down  to  it,  awakens  the  chords,  pours 
out  through  its  agency  his  sentiments  and  inspiration,  and  we  reach  Emotional  Beauty. 


"  Intellectual 


3HOW — That  the  Material  aspects  of  Beauty  are  generally  acquired  by  us  directly  from  nature  during  the  long  years  of  childhood  before 

coming  to  the  Art  School. 
"  are  to  be  acquired  more  properly  during  school  from  the  teacher,  who  himself  has  had  to  be 
taught  them,  and  so  conveys  onward  the  technical  traditions,  experiments  and  discoveries  of  the 
preceding  centuries — in  his  special  profession— and  that  this  is  the  true  service  of  an  art  school 
and  art  teacher.  It  is  not  a  studio,  nor  should  the  student's  personality  be  swamped  by  the 
teacher's. 

"  should  be  largely  developed  by  the  student's  own  self,  independently,  after  the  art  school  era, 
and  as  in  the  case  of  his  own  affections,  aspirations  and  ideals,  should  be  the  free  choice  of  his 
own  will,  the  expression  of  his  own  spontaneous  spirit  and  individuality.  Thus,  alone,  it  will 
have  flavor,  freshness  and  rcjvelation. 


"  Emotional  " 


fai)'  V— ffhe  mystery  that,  while  the  minutest  germ  contains  the  entire  intellectual  and  emotional  formulae  which  are  to  express  the  distinct 
individuality,  sentiment  and  beauty  of  every  rose,  lily,  etc.,  yet  there  is  a  carefully  observed  principle  of  Order  and  vSequence 
in  these  stages  of  manifestation,  from  lower  to  higher.  And  this  is  as  true  for  the  race,  nation  and  iudividual.  That,  as 
Christ  averred,  "the  kingdom  of  heaven  (and  hence  terrestrial  civilization)  is  as  a  germ  planted  and  springing  up  by  the 
special  steps  of— ist,  the  (supporting  or  structural)  '  Blade  then  the  (carefully  distributed  and  sheltering)  '  Ear  ;'  then,  at 
last,  'the  Full  Corn,'  "  .so  is  it  with  all  wholesome  life  "r.d  life  work.  That  optical  Art  is  one  of  the  most  interesting  of 
civilization's  branches,  and  has  itself  many  twigs  or  wcioi*;*. 


LESSON  III -CHART  3. 


THE  ART  TEACHER 

3 

Guides  and  Cultivates  the  Sentiments 

OF  THE  Student,  into  the 

3 

Br.AUTIFUL. 

2 

DEVELOrES  THE  INTELLIGENCE  AND  REASON 

2 

Good. 

I 

Revives  Memory,  Quickens  Observation 

I 

True. 

BEAUTY ;  Human,  Ideal. 


2       GOOD  ;  Natural,  Concrete. 


I       TRUTH  ;  Divine  and  Abstract. 


SHOW — That  the  legitimate  work  of  the  tnie  Art  Teacher  is 

1st.  To  Revive  the  Memory  and  quicken  Observation  of  the  Art  Student,  so  as  to  secure  data  and  a  physical  basis  in  the 
Student  for 

2d.  The  development  of  his  or  her  Intelligence  and  Reason  in  Aesthetics,  and 

3d.  To  Guide  and  Cultivate  his  or  her  finer  Sensibilities  and  Sentiments  along  the  line  of  the  True,  the  Good  and  the 
Beautiful,  which  are  but  phases  and  manifestations  of  the  Same  Divine  Life. 


SHOW — That  Abstract  Truths  are  the  germs  and  cause  of  the  Good  and  the  Beautiful,  and  should  be  clearly  understood  and  exemplified 
at  the  commencement  of  school  work. 

That  "  the  things  which  are  seen  are  temporal,  but  the  things  unseen  "  (yet /^rceived)  "  are  eternal."  Schools,  teachers, 
manifestations,  earth  herself  changes,  but  Divine  Principles  never  change  in  essence,  though  they  are  infinitely  varied 
in  their  applications. 

That  the  whole  course  of  Nature  is  a  steady  Revelation  of  Divine  Principles,  in  all  phases  of  life.  The  germ  of  every 
flower,  for  instance,  contains  in  its  infinitesimal  bosom  an  abstract  plan  from  the  great  creator.  His  Intelligence, 
Purpose,  and  even  Sentiment  is  there  hidden,  ready  to  be  revealed  when  the  proper  chemic  principles  have  been  com- 
bined with  the  Aesthetic  Principles.  The  Life  will  then  proceed  forward,  take  up  the  numeric,  metric,  formal,  and 
distributive  Beauties,  together  with  the  peculiar  Individuality  Character  and  Poetic  Sentiment  of  every  flower  or  bird. 

That  while  the  observance  of  chemic  and  mechanic  principles  may  conduct  forward  and  distribute  force,  and  life  be  given 
alike  to  wolf  or  lamb,  to  evil  or  good,  yet  the  observance  in  the  Life 

of  Scientific  and  logical  principles,  alone  constitute  Reason —    "  "  "    "  << 

"  Ethic  principles  "  "        Good—       "  "  "    "  " 

"  Aesthetic  principles  "  "        Beauty — 


SHOW— That  the  Soul  must  look  within  itself  for  those  deep,  divine,  but  abstract  Principles  of  Truth  healthfully  suggested  by  divine 
intuition  and  inspiration,  approved  by  sound  Reason  and  Logic,  recorded  as  Science,  and  committed  to  the  care  of  sensitive 
Conscience. 

That  the  Soul  must  look  to  the  wholesome  and  sheltering  provisions  of  a  kind  Nature  (as  the  expression  of  a  mysterious 
but  protective  Providence)  for  Concrete  Good,  and  to  Etliic  IVinciples  in  Reason  and  Conscience  for  Moral  Good. 


That  the  Soul  looks  to  the  long  eff"orts  of  Human  Nature  to  discover  and  embody  latent  Principles  of  Beauty  revealed  in 
the  creative  Father's  work,  for  Aesthetic  Ideals  aud  Methods,  amply  demonstrated  by  His  work  in  Nature,  and  by 
man's  best  work  in  Historic  ART. 


1 


IV.-3UBJECTS  OF  STUDY. 


CONSCIOUSNESS— IDENTITY— INDIVIDUALITY— Original  BEINC 


-spaci. 
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How  out  of  the  Mystery  of  Life  that  surrounds  human  .SpixiT  on  its  b3injj  ushered  into  terrestrial  conditions,  probably 
the  first  state  it  recognizes  is  Consciousness,  extending  throughout  the  Body  as  Idrntitv,  and  then  to  vSelf  as 
Individuality  (distinct  from  others,  though  related).  From  this  in  later  years  it  may  rise  to  consciousness  ofOitiGiNAL 
Being  and  God.  That  thus  all  art  creators  and  creations  are  entitled  to  (and  should  posses;)  that  supreme  quality  next 
to  Organic  Vitality,  of  Identity  (throughout  itself) ; 

and  "  Individuality  (in  itself,  distinct  from  other  workers  and  work)  ; 
and  as  far  as  possible  Originality  (to  person,  time,  place,  etc.). 

That  as  the  .Spirit  of  Man  becomes  impressed  by  Power,  and  conscious  of  Power,  and  (through  the  infinity  of  efforts 
within  and  around  it)  detects  (i)  Cause,  (2)  Agency,  (3)  Effect  out  of  original  Motive,  so  the  Artist  and  his  Art 
must  show  (i)  An  original  MOTIVE  ("  motif ")  as  Cause  ; 

(2)  The  choice  of  appropriate  Agents  to  attain  ; 

(3)  Sufficient  and  satisfactory  .^JsTHETic  Effects. 

That  as  the  Soul  becomes  impressed  with  Time  conditions  in  Past,  Present,  Future  (as  distinct  from  Eternity), 
and   as    the  Great  Creator  works  terrestrially  by  the  fundamental  Principles  of 

Selection  1   so  these  essentials  in  Volition  and  Order  of  Procedure 


and  Sequence    j   must  be  contained  in  the  works  of  human  Art 
For,  as  the  poet  Milton  puts  it:    "There  is  a  Scale  of  duties,  which  for  the  want  of  studying  in  the  Right  Order 
all  the  world  is  in  confusion." 

That  as  every  life  reveals  Spirit  and  Motive,  moving  out  by  Order  and  Selection  from  the  mysterious  and 
abstract  Life  hack  of  Nature  (in  the  Past)  through  the  concrete  but  ever  transitional  forms  (of  the  Present)  to  some 
equally  wonderful  Purpose  and  Revelation  (in  the  Future),  so  the  Art  student  should  not  only  search  for  and  acquaint 
himself  with  the  abstract  aesthetic  Truths  .and  Motives  contained  in  the  Past,  but  watch  and  adapt  himself  to  the 
iEsthetic  Needs,  Conditions  and  Forms  of  the  Present ;  and  so  transmit  them  to  (and  even  forecast)  the  marvels  of  the 
I'uture.  More  than  this — for  the  best  growth — he  should  educate  himself  according  to  this  Sequence  and  by  these 
stages  or  steps  of  Nature.  Obtaining  (as  every  living  plant  does)  the  Abstract  Realities  (that,  though  invisible  at  first 
to  sense,  are  perceptible  to  In-sight)  ;  acquaint  himself  with  the  Beauties  discoverable  in  abstract  Number,  Quantity,  MaG- 
NiTUDic,  Motion,  Direction  and  Relations  of  the  same.  The  Formula,  Type  Forms  and  Functions  which  are  afterward" 
visilily  nianifestc'il  and  embodied  in  every  flower  or  bird,  the  better  to  understand  and  ultimately  express  their  full  siguificance 
and  character.  Each  Art  ICducation  and  Art  Creation  should,  like  a  building,  have  its  deep  though  hidden  foundation 
and  inner  Construction,  before  its  outer  or  more  optically  manifest  Forms  (which  are  overlaid).  The  Japanese  greatly  delight 
in,  and  extract  great  beauty  from,  these  abstract  relations  of  Number  and  Geometry  ;  and,  indeed,  in  all  past  Arts  and 
ages  they  have  been  held  sacred  and  symbolic.  It  has  resulted  that  from  among  them  have  been  sekcled  certain  abstract 
"Type  "  l'"onns  and  "  Type  "  Relations  which,  to  thoughtful  and  ])hilosophic  artists,  become  pre-eminently  wonderful  and 
suggestive  as  the  standards  from  which  all  others  are  derived.  (Of  these  we  will  give  famplcs  later.)  Every  true  work  of  Art, 
iike  a  true  growth  of  nature,  should  manifest  in  itself,  when  co:iipleted,  a  combined  Power  and  Beauty  resulting  from 
the  organic  union  in  itself  ol  Truths  tliat  are  abstra.-t  traditional  and  preparatory;  ihen  others  that  are  concrete  but 
mediate  ;  and  finally  others  that  are  idealistic,  suggestive  and  spiritu<il. 


Lesson  V— Chart  5. 


That  man  learns  to  recognize,  that  if  his  race  and  the  earth  he  inhabits  were  er.gulred  in  some  sun 
vortex,  still  there  would  exist  throughout  heaven  the  same  eternal  conditions  and  properties  of 
Number,  Quantity,  Space,  Position,  Motion  "and  even  Matter — responding  to  the  Spirit's 
questions,  "  How  many?"  "  How  much?"  "  How  large?"  "Where?"  "Whence  and  whither?"  with 
even  the  added  query  "What?"  ;  and  that,  as  the  Human  Spirit  is  part  of  Universal  Spirit,  its 
operations — physical,  intellectual  or  emotional  (hence  £esthetic) — must  be  conditioned  by  the  above, 
and  take  cognizance  of  them. 

That  Chaos  or  Confusion  is  abhorrent  and  even  painful  to  the  Soul,  the  wild  forest  being  from  earliest 
days  a  symbol  of  horror,  and  the  studded  vault  of  stars  shot  with  irregular  meteors  being  a 
source  of  terror  and  irrational  fetich,  till  intelligence  progresses  sufficiently  to  detect  and  so  gain 
peace  from  Order  and  Regularity.    (Each  growing  child  renews  this  experience.) 


How  the  Soul  finds  in  Unity  the  sense  of  Repose,  Simplicity,  Strength,  Concentration.  That  by  a 
necessity  of  its  being,  it  will  seek  and  should  find  in  Unity,  Rest  from  confusion  of  interest.  But 
(by  a  similar  law  which  balances  life  and  happiness  between  Rest  and  Action),  the  Soul  will  suffer 
from  a  sense  of  monotony  or  bleakness,  if  Unity  is  too  long  and  strongly  forced.  The  Soul  will 
then  find  its  way  back  through  Duality  to  Multiplicity  (or  Variety),  and  so  back  again  to 
Unity,  till  it  obtains  Variety  in  Balance  and  Unity. 


How  the  Savage,  ignorant  of  astronomy,  while  gazing  at  the  chaos  of  yellow  star-points  in  the  blue 
sky,  might  become  conscious  not  only  of  Time  Unity  in  their  Existence  and  Interest;  Space 
Unity  of  the  blue  plane  in  which  (apparently)  they  stood;  then  of  Unities  in  Magnitudes, 
Distances,  Relations  (as  in  Constellations);  in  Inclinations  and  Directions  (as  where  the 
"  Pointers"  of  the  Dipper  point  toward  the  Pole  Star);  or  Unity  in  Motion  (as  where  nightly  the 
Dipper  circles  around  the  Pole  Star) ;  and  by  extending  the  comparison  to  Earth,  find  Unities  in 
circular,  elliptic  or  crescent  Forms;  blue,  roseate  or  yellow  Colors;  and,  at  length.  Earth's  own 
Unities  of  Substance,  Texture,  Function,  Character,  Sentiment,  etc. ;  and  at  last  the  vaster 
Unity  of  Divine  Laws  and  Design.  He  might  even  see,  in  the  sky  itself,  that  beautiful 
Esthetic  Principle  (above  referred  to,  and  so  often  revealed  in  Nature),  of  Dominant  Unity, 
"Repose,  Simplicity,  Strength,"  concentrated  in  the  controlling  Sun,  carried  over  to  and  balanced 
by  the  subordinate  Duality  and  Contrast  in  the  Moon,  then  dispersed  through  the  well-propor- 
tioned Variety  of  the  Stars. 

How  Duality,  while  it  awakens  new  Interest,  divides  the  Interest,  the  mind  and  eye  flying  back  and 
forth  between  them.  Yet,  if  the  Element  of  Unity  is  retained  in  them  (as  by  common  magnitude, 
direction,  motion,  plane,  color,  form,  character,  sentiment,  etc.),  then  the  eye  and  mind  find 
increased  interest,  and  the  aesthetic  value  of  the  unit  is  fortified.  Thus,  a  face  is  far  more 
beautiful  for  two  eyes  than  one,  even  if  that  one  were  in  the  middle  of  the  forehead,  and  equal  in 
magnitude  to  both  combined.  And  so  two  gate  posts  or  two  door  columns,  bound  by  the  Unity  of 
the  lintel,  arch  or  capstone,  lose  some  of  the  commanding  dignity  of  the  single  column  or  obelisk, 
but  gain  in  interest,  etc. 

According  to  circumstances.  Two  may  also  convey  the  idea  of  Contrast  or  Opposition. 
For  instance,  if  Unity  is  kept  in  Form  and  Color,  but  Magnitude,  Inclination  or  apparent  Motion 
differs,  the  sentiment  of  Contrast  is  at  once  awakened,  and  in  the  case  of  each  the  eye  and  mind 
sway  between  them  till  the  Dominant  Magnitude,  Motion  or  Color  is  found.  Thus,  according 
to  clearly  comprehensible  Laws  and  Conditions,  the  sentiments  may  be  £Esthetically  awakened 
of  Control,  Subordination,  Contrast,  Opposition,  Dispersion,  or  Concentration  back  to  Unity. 

How  Three  or  More  produce  the  idea  of  Variety  and  Richness,  which  may  become  Complexity  and 
even  Confusion  unless  Balance  and  Unity  are  established,  and  unless  sufficient  System  and 
Co-ordination  enter  to  impress  the  observer  with  Unity  in  the  Motive,  Treatment,  Light, 
Action,  etc. 


Lesson  V I— Chart  VI. 


S<^UAKE  ROOTS 
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SHOW — That  the  Soul  may  be  conceived  as  Thinking  outward  from  the  Centre  of  the  Brain  to  Infinity 
(though  incapable,  apparently,  from  earthly  limitation,  of  thinking  Absolute  Infinity  or  Eternity). 
But,  from  conscious  UNITY  in  itself,  the  Soul  can  conceive  of  the  Addition,  Multiplication  and 
Division  of  Units,  /.  e.,  of  Abstract  Number  with  its  Properties  and  Processes;  (and  this 
irrespective  of  the  notions  of  Order,  Direction,  Size,  Form,  etc. ,  in  which  the  units  may  be 
taken,  and  which  may  or  may  not  be  associated.) 
SHOW — That  in  the  same  way  the  Soul  may  conceive  of  SPACE  inside  as  well  as  around  and  outside  of  itself — 
thinking  from  the  centre  of  the  Brain  to  the  confining  skull,  through  and  beyond  in  all  directions 
into  Infinity.    Into  this  SPACE  it  may  project,  abstractly  or  concretely,  its  concepts  of 
NUMBER — (Separate) — in  "so  many"  units. 

QUANTITY — (Continuous) — as  "so  much" — of  any  agreed  unit  as  standard  of  Measure  (as 
"pint,"  etc.). 

SPACE — (Extensive) — as  ' '  so  large  " — of  any  agreed  unit  as  standard  of  Magnitude  (as  "  inch,"  etc.). 

iin  one  direction,  for  line, 
in  two  directions,  for  surface  area, 
in  three  directions,  for  volume. 
Man  has  established,  from  convenience  and  necessity,  (  —  Length, 

Three  Standards  of  Reference  in  J  -|-  Breadth, 

(  *  Thickness. 

The  Standard  Angle  is  the  Right  Angle — reflecting  itself  around  its  centre  in  three 
planes,  equidistant  at  90°,  of  which  planes  two,  the  "perpendicular"  and  "horizontal."  are 
again  Standard  relative  to  Earth's  Centre. 

Lineal  Series — as  pearls  on  a  string, 

— as  spots       "  leopard, 
Volume    "    — as  flowers   "    bush  or  in  cluster. 

i  Units  brought  so  close  together  as  to  appear  Lines. 
He  may  conceive  (even  abstractly)  of  \  Lines      "  "  "  "         "  Planes. 

(  Planes     "         "  '•         "        "  Solids. 

(Exemplified  in  nature  by  grasses,  leaves,  trees,  etc.,  optically  blending  as  in  above  chart.) 
He  may  conceive  (even  abstractly)  of  Units  of  Line,  Surface  or  Volume  Arranged  for  practical  or 

artistic  purposes  in  various  definite  Forms  or  Patterns. 
He  may  conceive  (even  abstractly)  by  help  of  Imagination,  entirely  New  Forms  or  Combinations 
such  as  may  never  have  been  concrete  on  Earth  but  yet  fulfill  all  necessary  artistic  Conditions 
and  Principles  (as  the  romancer  does  his  fairy  tale,  or  Michael  Angelo  did  his  Sibyls  and  Angels). 
These  may  afterwards  be  associated  with  matter  concretely  and  worked  out  therein — 
The  same  Idea  remaining  Beautiful  in  many  embodiments,  in  many  materials  (as  where  the  same 
conception  of  a  beautiful  bureau  may  be  worked  out  in  oak,  cherry,  maple,  etc.). 
SHOW — That  the  Arrangements  of  Units  in  Series  becomes  more  and  more  agreeable  to  the  Spirit,  and  hence 
"  to  the  eye,"  as  we  see  the  Principle  of  Unity  extend  itself  over  the  elements  involved  (as  indicated 
in  Lesson  V. ,  and  to  the  degrees  there  explained). 

iSun=a  Circle. 
Moon=ElIipse  or  Crescent. 
Star=a  Star. 

If  we  introduce,  ist,  the  Element  of  Unity  by  Line  Attachment,  as  in  the  Savage's  bangle. 

2d,       "  "  in  Size  or  Color,  "     Pearls  or  Gold  Coins ; 

3d,       "  "  ~ 

4th, 


The  Artist  may  think  of  Units  in  \  Surface 


"  "  Distance; 

"  "  Direction  (of  the  individual  units'  axes) — 

a  steady  increase  is  gained  in  the  sense  of  Order  out  of  Chaos,  and  the  first  great  law  in 
concrete  life  as  well  as  ornamental  pleasure  is  obtained  of  Regularity,  Uniformity, 
and  "  Repeat." 

The  experimental  units  may  be  almost  what  one  wills — humble  or  noble,  simple  or  complex,  so 
long  as  they  Embody  Pkinciplk,  and  may  be  associated  with  concomitants  of  Color,  Lij^ht, 
Texture,  Inclination,  Tendency,  Motion,  Type,  Standard,  Sentiment,  Character,  and  they  will 
awaken  the  Sense  of  Beauty. 


LESSON  Vll— CHART  7. 


SHOW — That  as  Number  pervades  everything — ("He  numbereth  the  Stars, — even  the  hairs  of  your  head  are  numbered") — a  very 
distinct  character  in  Beauty  depends  upon  Number 

(We  would  look  very  differently  if  we  had  as  "many"  legs  as  a  caterpillar,  or  arms  as  an  octopus.  This  we 
quickly  perceive  in  the  many  legged  and  armed  idols  of  Indian  temples.  The  very  number  of  the  daisies  in  the  field 
impresses  us  quite  differently  from  the  isolation  and  rarity  of  a  "century  flower.") 

Number  gives  Insistance — forces  the  Attention,  reveals  the  Intention. 

(Many  bison  feeding  impress  us  quite  differently  from  one  lone  bear — Many  swallows,  rrom  a  solitary  soaring 
eagle — The  many  arms  raised,  of  a  congregation  or  crowd,  from  the  one  priest  or  officer  officiating.) 

And  though  in  all  Multiplication,  the  sentiment  of  Unity  is  preserved  in  the  unit  repeated,  yet  we  mark  the  Increase  of 
Interest  (up  to  a  certain  point)  by  Insistanxe,  and  the  consequent  .iEsthetic  Law — (derived  from  Mathematics) — that: 

The  More  impressive  the  Unit  is  (from  any  cause,  such  as  Size,  Interest,  Complexity,  Vitality  of  Color,  etc.), 
"    Less  do  we  require  its  multiplication,  in  Design,  to  reach  the  same  quantity  of  Effect. 

(As  would  be  the  case  with  the  strokes  of  a  bell — The  stronger  the  pepper  the  less  needed  to  season  the 
soup.  This  should  be  remembered  in  decorating  our  rooms.  A  small  quiet  pattern  in  wall  paper  may 
be  oft  repeated,  where  a  "noisy"  one  would  distress.) 

So  too — with  Volume — in  Quantity — as  with  the  "majestic  "  effect  of  Ocean  distinct  from  sparkling  ponds,  brooks,  goblets. 
Or  "  Space  Magnitudes — in  Pattern — as  a  giant  from  a  dwarf,  shanghai  from  a  bantam.  Church  from  Chapel. 
"         "        "  "  "  Distance — as  the  close  proximity  of  round  Units  in  the  peapod,  from  the  separated 

Units  on  the  peacock.    Here  Nature  generally  shows  that  wise  Decoi'ative  Judgment  founded  in 

MEASLTRE.    By  which  she  reveals  to  us  the  wonderful  Principle  of  Proportion — (or  Proper-Portion) — a  larger 
decorative  unit  for  a  larger  decorative  space.    Stronger  foreground  for  broader  background,  etc. 
SHOW — That  under  this —  "    — category,  are  several  considerations  of  great  importance  to  remember  later. 

Everything  terrestrial  is  seen  to  have  its  "proper"  Limits; 

"        "        Measure — relative  to  Earth  and  the  objects  on  her. 
"        "        Measures —    "       "  Itself ,  and  subordinated  to  itself. 

Here  will  ultimately  come  in  consideration  of  that  great  topic  of  Com-mensuration — 

of  which  a  phase  is  known  as  Sym-metry. 
of  Metre — Ratio — Scale-Standard,  etc. 

Science  now  joins  with  Inspiration  to  show  us  the 

Great  Creator  has  veritably  "  measured  the  water  in  the  hollow  of  His  hand 

meted  out  He.aven  with  His  Span, 
weighed  the  Mountains  "  "  Scale 
and         "    Dust  "     "  Balance." 

SHOW — How  Everywhere  are  Equations,  numeric,  quantitative,  distributive ; 

latent  or  visible ; 

in  chemic,  mineral,  vegetable  or  animal  Existence. 

Many  of  them  appear  retained  with  rigorous  exactitude.  How  wonderful  are  some  of  the  Concrete  Formul.^ 
in  Chemistry  and  Animal  Structure!  How  strange  that  the  tree  is  so  measured  to  man  that  its  fruit,  which 
feeds  him,  is  high  enough  for  its  protection,  yet  low  enough  for  his  attainment!  That  fingers  and  toes  are  so 
rightly  numbered,  measured,  and  located  that  they  best  befit  and  aid  him  in  his  career.  And  so  with  the  parts 
of  every  other  vegetable  or  animal. 

These  Measures  of  Nature  may  be  regular  or  irregular,  and,  as  often  occurs,  regularly  irregular. 

In  Ratios  which     "     "  ascending  or  descending,  "     "        "         both  ascending  and  descending. 
By  Scales  and  Standards  to  which  they  are  deliberately  and  delicately  proportioned. 

The  few  cases  where  Disproportion  seems  to  exist — as  in  the  beak  of  the  toucan,  legs  of  pelican  or  seal,  belly 
of  bullfrog  or  eye  of  owl — are  generally  explained  by  the  situations  and  conditions  of  life — and  indeed 
Nature  herself  is  not  above  an  occasional  play  with  humor  and  comedy. 
In  general,  however,  her  constant  and  delightful  display  of  delicately  adjusted  Measures  is  so  clear  a 
manifestation  of  Her  Spirit,  and  so  eminent  a  Necessity  in  Beauty,  that  this  faculty  of  the  Student's  Soul 
must  be  early  developed  by  Observation  and  Practice.    Tins  will  bring  freedom  and  strength,  and  free 
the  student  from  slavery  to  plumb  lines  and  artificial  or  mechattical  props. 

Most  wonderful  are  even  the  Abstract  Equations  of  Pure  Mathematics  and  Geometry,  as  showing  that  the  very 
foundations  of  Nature,  as  well  as  All  Form  and  Beauty,  are  Spiri  tual,  and  laid  in  Spiritual  Relations — 
(as  the  accompanying  and  later  charts  will  show). 
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LESSON  YIII— CHART  b. 


SHOW — Th'ii   the  Human  Spirit  has  the  power  of  abstractly  conceiving  and  considering  any  Positions,  Reiai'ion.-,  stt^  ArraHgerneiii'.h  i 


Points  in  Space  that  it  will — whether  conceived  within  the  narrow  limits  of  the  skull  or  beyond  and  about  it  into  Infinity — 
and  from  earliest  ages  has  delighted  to  so  image  and  study  these  abstract  Relations  of  Points,  with  their  ideal  lines,  angles 
and  planes,  (independently  of  material  substance.)  That  these  powers  and.  properties  of  Space  Mensuration  and 
Comparison,  which  we  term  Geometry,  lose  nothing  of  their  certainty,  reality,  and  beauty  from  the  fact  that  Earth  supplier, 
no  "pertect"  concrete  duplicate  of  them,  from  which  they  could  be  inductively  derived  ;  or  that  our  ink  lines  (of  what  we 
term  "perfectly  straight,  square,  or  circular"  diagrams)  are,  under  the  microscope,  very  irregular  and  imperfect  !  These  mate- 
rial expressions  are  but  convenient  pictures  to  symbolize  the  even  more  truly  "real"  Perfections  of  the  Intellect.  Trigo- 
nometry, Astronomy,  and  even  practical  Physics  live  and  grow  upon  these  Spiritual  Perfections  and  Powers,  (in  spite  of  all 
physical  imperfections  or  obstructions.)  The  orange,  egg,  or  pupil  of  the  eye  may  be  but  imperfect  suggestions  of  the 
true  sphere,  ovoid,  or  circle,  on  which  they  are  planned,  but  do  not  invalidate  the  perfection  of  these  corresponding 


It  is' well,  therefore,  for  the  student  to  practice  and  experiment  with  these  beautiful  Geometric  Relations,  in  order 


both  to  stimulate  his  Imagination  and  test  his  conceptive  and  (Composing  faculties  in  contrasting,  checking,  balancing. 


with  the  Principles  of  Art  Composition,  that  will  be  explained  and  exemplified  as  we  proceed. 

The  Oriental  fancy  has  been  wonderfully  prolific  in  these  germinal  and  suggestive  figures,  which,  indeed,  underlie  all 
the  beautiful  Art  of  God  and  man. 

The  accompanying  chart  is  simply  a  "starter"  for  the  Inventiveness  of  the  young,  to  give  a  tew  "steps"  and 
"motives"  (from  which  endless  combinations  may  be  generated),  and  without  anticipating  the  explanations  to  follow  shortly 
why  certain  figures  have  a  peculiar  Individuality  and  Charm,  and  a  marked  decision  of  effect  in  proximity  or  combina- 
tion, (due  to  what  is  scientific  as  well  as  aesthetic  Law.) 

In  the  chart  of  my  preceding  lesson  (which  is  a  diagram  of  lineal  equivalents  to  purely  mathematical  equations), 
A  Principle  of  very  great  moment  must  be  noted— that  not  only  are  they  beautiful  by  the  Law  of  regularly  repeated 
and  contrasted  units,  but  the  aesthetic  impression  of  MOTION  is  generated  upon  the  eye  and  brain  ;  rhythmically 
first,  then  swerving,  breaking,  straining,  controlling,  combining,  and  at  last  composing  harmoniously — or  playing 
freely  about  centres  of  control,  and  within  limits  and  conditions  of  pleasant  Composition. 


psychical  IDEALS  nor  the  certainty  of  the  charm  and  infinite  mystery  which  belongs  to  them. 


overlapping,  and  correlating  them  in  every  possible  way — first  with  instruments  and  then  by  "free  hand,"  and  lastly 


1 
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Lesson  IX, 


SHOW — How  the  smallest  conceivable  Unit  of  Space  (termed  "Point")  may,  by  Spirit,  be  given  Position  anywhere,  and  relative 
to  Spirit's  Self,  may  be  within,  without,  before,  behind,  under,  above,  beyond  itself. 

Man  does  not  know  "where"  in  Space  he  or  his  Earth  is — but  relates  both  to  steadier  stars, — nor  whether  "within" 
God  or  "without,"  "beneath"  or  "beside"  Heaven,  etc. — (these  terms  being  relative  to  other  centres — Man's 
Spirit  being  only  a  "centre"  to  him,  on  this  star). 

But,  (as  Mr.  Emerson  explained),  "  Mind  being  the  magnet  to  find  Mind,  and  Character  to  find  Character," 
or,  (as  St.  Paul  explained),  "  Spiritual  Truths  being  spiritually  Discerned,"  man's  Spirit  "discerns"  everywhere 
Universal  Plan  and  Law  as  Spiritual  Manifestations,  and  so  reverently  concedes  the  seer's  truth  :  "  Thou  fillest  the 
immensity  of  Space  with  Thy  Presence  !    In  Him  and  for  Him  are  All  Things  !" 

Still  more  deeply  Man  feels  Mind's  mysterious  and  intimate  relation  with  Omnipresent  Soul,  when  out  of  infinite 
or  infinitesimal  Space  (far  beyond  vision  in  delicate  gases,  chemic  solutions  and  protoplasms),  rise  into  the  range 
of  Sight,  nebulous  worlds,  minerals  "accreting,"  organisms  "  growing  "—myriads  of  Embodiments  of 
Divine  Ideals,  with  persistent,  consistent  and  logical  Relations  (numeric,  quantitative,  distributive  and  formal : 
perhaps  dynamic,  structural,  functional;  or  highly  vital,  intellectual,  emotional);  and  he  discovers  that  he  can 
(somewhat  like  God)  summon  from  the  infinite  depths  of  human  spirit  endless  kindred  and  wonderful  Ideals, 
with  kindred  Relations.  And  though  he  cannot  add  (save  to  his  organic  child  of  flesh)  that 
"Vital  Spark"  which  gives  independent  existence  by  "growth,"  still  to  the  children  of  his  Intellect  he  may 
give  such  definite  Form,  Beautv  and  even  Substance  that  they  become  tangible  and  visible  and  possess  a  certain 
spiritual  Life  in  vitali2.ing  other  Spirits.  Still  better,  he  finds  his  spirit  capable  of  discerning  and  being  mspirei^ 
by  Motives,  Principles  and  Methods  manifested  in  the  Creations  of  The  Divine  Artist,  and  so  capable  or 
remanifesting  the  same,  and  incorporating  into  mere  human  creations  a  kindred  Fascination  and  Immortality. 

Indeed,  right  here  in  this  Susceptibility  to  Spiritual  Intuitions  and  Inspirations  consists  Genius,  (as  the  iron 
needle  athwart  the  magnetic  current  IS  "dead,"  but,  swinging  into  line,  is  "polarized,"  and  can  polarize  other  needles). 
In  this  Susceptible  Response  to  Divine  Motives,  Principles  and  Methods,  consists  the  Power  of  Seer,  Poet  or 
Artist.  The  Measure  of  Divine  Pressure  upon  him  is  the  measure  of  his  Genius  !  Herein  seems  to  lurk  the 
secret  origin  of  Force  Itself !  For  once  granted  the  mystic  Formul/E  of  Eternal  Mind,  which  all  space  contains, 
then,  by  a  Cosmic  Consensus  in  Harmonious  Spirit,  every  fraction  of  Itself  obeys,  even  to  that  which  may  be  a 
lower  condition  of  Itself  (humanly  termed  "Matter").  All  of  this  Matter,  which  within  terrestrial  compass  is 
termed  "  physical"  and  "  atomic,"  moves  to  the  Impress  of  Immanent  Intellect  and  Will  (stupendously  reasonable  and 
resistless),  and  according  to  this  Influx  and  Susceptibility  secured,  would  seem  to  arise  the  Ratios  of  Motive  Energy, 
Whether  known  as  Chemic  Force,  Vegetable  Vitality,  Animal  Will,  Human  Reason,  Moral  Choice  and  Volition. 
Therefore  Life  appears  to  be  the  Distributed  Vital  Energy  of  the  Divine  Spirit 

Entering    (Perfect)  Celestial, 

<  (Im- perfect)  Terrestrial, 
(Purgatorial)  Infernal, 


(Divine)  Art  appears  to  be  the  Introduction  into  Life  of 


Conditions 

and 
Relations 


r  according  to  degrees 
Spiritual  Consensus. 


Perfect 


Physical  1 

and 
Spiritual 


Conditions 

and 
Relations 


for  Cosmic  E.xpression  of  Divine 


Imagination, 
Sentiment, 
-  Principles, 
Motives, 
Methods. 


(Natural")  Art  appears  to  be  the  (more  or  less)  Perfect  Embodiment  of  these 

(Human;  art  appears  to  be  the  (more  or  less)  Perfect  Embodiment  of  these 
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Conditions 

and 
Relations 
Conditions 

and 
Relations 


Divine, 
Natural 

and 
Human 


Terrestrially, 

Apart  from  human  agency. 
Through  human  agency, 
Andwith  added  limitations  of 
Personality  in  the  agent. 


I    Beauty  appears  to  be  the   Perfect   Embodiment  of   Perfect  Ideals, 

appropriately  relative  to  special  Time,  Place,  Circumstances,  Materials,  etc. 

Every  gem,  bird,  flower  or  child  has  clearly  "in  embryo"  a  divinely  Artistic  Ideal  and  Concept,  which  it 
holds,    (and  Time  cannot  destroy — though   it  may   appropriately  modify   to  environment),  and  which   it  is 
the  Law  of  its  Life  and  Well  Being  to  approximate.    These  Ideals  seem  ever  based  on  numeric,  geometric 
and  distributive  Relations  of  special  Fitness  and  Significance,  which  constitute  Form  Reasoning  and  Formai;  Art. 
Now  here  is  to  be  noted  the  important  truth  that  not  only  is  the  Art  of  Nature  a  Divine  Poem,  full  of  interest 
and  delight — a  Cosmic  Language  which  other  celestial  worlds  must  comprehend  if  they  too  are  "made  according 
to  His  Image "  (or  Ideals) — but  only  in   the  measure  that  man  puts   Life,  Intelligence   and   Meaning   into  the 


Abstract  "|  Lines 


and 


Surfaces 


Concrete  J  Solids 


which  his  Imagination  creates  and  collates,  can  man's  Art  have  Beautj'  and  Significance. 
Good  Form  Implies  Good  Formative  Ideas  and  Ideals. 


Lesson  X, 

From  the  "shape "-less  Forms  of  chaotic  dream,  nebulous  fog,  smoke,  swaying  bubbles  that  are  but  four  millionths  c^* 
an  inch  thick  (yet  occupy  space  and  are  visible  to  sense),  to  the  definite  beauty  of  the  Apollo  Belvidere,  we  have  the  whole 
range  of  FORMAL  ART, 

{Structure  and  Motion — by  Lines. 
Decorative  Pattern —     "  Surfaces. 
Orc.anic  Functions —       "  Solids. 
All  expressive  or  insipid — in  themselves  and  their  combinations — according  as  the  artist's  spirit  is  potent  or  impotent.  They 
take  measure  and  meaning  from  the  Mind  that  made  them. 

Art  Education  Must  Always  Commence  with  Spirit,  therefore — even  as  Life  commences  with  Germ  and  continues  to 
Material  Embodiment. 


It  should  never  be  mere  mimicry  of  the  shell  of  Nature,  nor  blind  borrowing  of  technical  processes  only.  Nor  does 
it  commence  with  "Technical  Process"  and  end  off  with  Spirit.  Feathers  do  not  grow  birds,  but  birds  grow  their  own 
appropriate  feathers.  There  is  no  such  thing  as  good  "Technique"  without  good  Spirit  first,  for  the  Special  Spirit  of  an 
art  work  must  suggest  its  own  Technique  and  Treatment.  Ideas  and  Ideals  must  inspire  to  effort — Meaning  Must  Inform 
Matter — Sentiment  and  Principles  Transfuse  and  Ennoble  all  Media.  Upon  a  clear  comprehension  of  this  hmges  the  whole 
success  or  failure  of  Life  and  Art,  and  indeed  the  whole  Evolution  of  a  National  Art,  as  a  Natio.v's  Life  depends  on 
its  putting  Soul  above  Body.  For,  as  a  great  Art  genius  once  said,  "  Expression  cannot  exist  without  Characier  as  its 
Stamina,  and  Character  and  Stamina  can  only  be  given  by  those  who  feel  them.  Inappropriate  execution. is  the  most 
nauseous  Affectation  and  Foppery." 

So  let  the  Art  student  first  conceive  an  artistic  Purpose  and  Plan,  then  look  about  for  the  most  proper  Medium  for 
its  embodiment,  as  the  germ  of  a  flower  seeks  appropriate  elements  in  Earth  to  manifest  itself.  If  the  inspiration  comes 
from  some  Idea  or  Sentiment  already  presented  by  Nature,  analyze  and  appreciate  well  this  "Nature  Poem"  in  its 
artistic  aspects,  and  viewing  it  from  that  side  select  the  most  characteristic  for  the  Art  purpose,  holding  these  simply  and 
saliently.  Then  select  what  medium  and  treatment  will  best  convey  these.  Rich  and  pulpy  fruits  may  suggest  oil  colors  ; 
light,  transparent  flowers  may  imply  water  color  treatment.  Or  of  these,  some  may  be  so  dainty  in  form  and  delicate  in 
texture  as  to  suggest  jewelry,  glass,  or  porcelain  application  ;  others  more  bold  and  freely  flexible,  lend  themselves  to  clay 
and  open  carving  ;  still  others  are  so  current  and  clambering  as  to  adapt  to  borders,  so  aspiring  as  to  go  with  panels,  so 
formal  and  flat  as  to  suit  floors  and  walls. 

Let  us  always  feel  and  see  the  Spirit  of  Goo  or  Man  in  our  Art — for  Nature  plus  Human  Nature  is  Higher  Nature, 
and  wherever  these  appear,  in  any  material,  we  alone  have  High  Art,  for  the  "aristocracy"  does  not  depend  on  the  medium, 
but  on  the  Spirit  in  the  Medium.  In  all  good  and  perfect  work  there  will  also  be  a  certain  Spirit  of  the  Material  preserved, 
which  is  its  essential  sentiment  (implied  in  its  textures,  properties,  limitations,  etc.),  such  as  Hardness  and  Endurance  in  rock 
or  iron,  Plasticity  in  clay.  Transparency  in  glass,  Preciousness  in  gold,  etc.,  etc.  This  we  must  sensitively  guard,  as  the 
elements  of  Material  Substance  in  Nature  are  mysteriously  connected  with  the  very  Ideals  they  are  to  convey — a  truth 
beautifully  announced  by  the  sacred  poet  (long  before  modern  science  confirmed  it),  "Thou  sawest  my  Substance  yet  being 
imperfect,  and  in  Thy  Book  all  my  members  were  written,  which  in  Continuance  were  fashioned,  when  as  yet  there  was 
none  of  them." — (By  the  spectroscope  we  can  detect  the  same  materials  in  the  celestial  worlds  above.) 

Now,  this  "Continuance,"  or  Principle  of  Continuity,  (alike  in  The  Ideals  and  The  Force  effecting  the  ideals),  is  not 
only  one  of  the  most  convincing  proofs  of  Mind  and  Will  back  of  Nature,  but  one  of  the  most  fascinating  and  wonderful  facts 
of  Art.  Certain  Ratios  and  Forms  seem  to  be  as  immortal  as  Nature  or  Mind  itself.  On  all  sides  we  see  The  Creaior 
taking  delight  in  remanifesting  certain  Type  Forms  (which  also  forever  delight  us),  as  though  they  were  a  DIVINE  ALPHABET 
from  which  Cosmos  itself  is  derived  like  an  immortal  Poem  or  Book  of  Gon. 

The  Square, 
Cylinder, 
Cone, 
Circle, 
Ellipse, 
Spiral, 
Pentagon, 
Hexagon,  and 

S'lAR, 

T.*cl  over  them  reign,  in  supreme  Beauty  and  Significance,   those  Three  Great  Primaries, 

The  SQUARE.    CIRCLE  and  STAR;— (frgm  which  all  others  are  derived). 


Of  these  the  foremost  are 


LESSON  XL 


Now,  to  understand  the  Charm  and  Character  of  thenc  wonderful  "  Type  Forms  "  and  "  Primaries,"  v.  e  nii:::t  recognize  the 
origin  of  their  Beauty  and  Style,  in  the  pecuUar  Relations  they  present,  which  indicate  remarkable  and  constant  Tendencies 
in  the  Intelligence  and  Will  they  convey. 

As  the  eminent  Electrician,  Edison,  once  said:  "  Every  atom  seems  possessed  by  a  certa'n  amount  of  Intelligence  from  God. 
In  harmonious  and  beautiful  Relations,  they  assume  a  beautiful  order,  interesting  Shapes  and  Colors,  or  give  forth  Pleasant  Perfumes, 
as  if  expressing  their  satisfaction  " 

These  Relations  and  Forms  seem  to  please  the  Divine  Mind  for  themselves  (relative  to  Attributes  in  Himself),  for  man  finds  them 
in  spheres  and  orbits  above  him,  forms  about,  under,  and  even  within  him,  and  actually  before  he  ever  was.  As  Job  exclaims  ■ 
"Thou  makest  the  grass  to  grow  where  no  man  is."  Space,  Form,  Beauty,  exist  therefore,  in  Spirit,  beyond  man  or  matter,  though 
revealed  to  man  by  Mind  and  Matter.  The  human  spirit's  consensus  with  general  spirit,  "  enables  it  to  reach  out  indefinitely  into  space 
and  locate  points  (as  minute  but  actual  fractions  of  space)  at  any  Distance  and  in  any  Relation  we  please.  We  can  conceive  auC 
perceive  these  space  points  extended  into  lines,  surfaces  and  solids  (either  by  an  expansion  or  multiplication  of  themselves),  and  feel  our 
own  and  other  spirits  contemplating,  measuring  or  creatively  brooding  over  these  Space  Intervals  and  Relations  (as  St.  John  saw  the 
angel  with  the  measuring  rod  over  the  Celestial  City). 

But  the  process  itself  of  "extending,"  "measuring,"  or  (like  the  Spirit  over  the  first  waters  of  life)  "brooding,"  implies  forc5. 
operative  in  Mind  or  Matter. 

Now,  the  Centre  of  a  form  may  be  considered  its  Germ ;  its  inner  structural  axes  are  its  Skeleton  ;  its  marginal  surface  boundaries 
give  its  definite  or  "apparent"  Form;  but  ths  Povver  Itself  which  "measures"  the  "Relations"  must  be  Intellect,  and  the  Power 
which  holds  its  parts  together  must  be  will.    The  Generative  and  Creative  Power  is  Imagination,  and  the  Materializing  Power  is  Art. 

Thus  are  spii'itually  generated  the  loveliest  Divine  and  Human  Conceptions,  before  ever  they  are  concretely  "  realized" — but  they 
are  none  the  less  "  real." 

Every  Artistic  Form — "Ideal"  or  "  Natural"— from  Minerva  of  the  Parthenon,  to  the  daintiest  humming-bird,  must  be  intelligently 
viewed  as  presenting  : 

I  St.  — Thoughtful  imagination  and  plan  in  its  definite  Measures  and  fixed  Limitations.    (Isumeric,  quantitative,  formal,  etc.) 

2d. — Will,  in  the  stress  tensions  of  the  original  energy, 

and  in  the  Directions    "  "  "       (relative  to  the  Centre  of  the  activity). 

3d. — The  Individual  Co-operation  of  its  Parts  toward  Combination 

from  their  positions  in  space  (relative  to  each  other). 

4th. — The  ultimate  Result  (or  Resultants)  from  the  Equasion  (or  fequasions)  of  the  Angles  of  Energy- 
Which  Resultant  is  its  total  Individuality  and  Expressive  Force. 

Thus  every  "Type  Form  "  and  "  Primary  "  is  found  to  have  organic  character  and  style. 

(As,  of  course,  must  all  derivative  forms  proportionally  have,  in  Nature  and  true  Art.; 
If,  therefore,  we  consider  these  in  connection  with  a  few  primary  axioms  of  science, 
we  will  discover  there  are  just  as  clear  and  absolute         "  beauty. 

Thus,  the  clearest  Science  of  the  Human  Mind  to-day  assures  us  that : 

"  The  Univefse  is  of  necessity  Infinite  in  Space,  Time  and  Mass. 

"  Cause  and  Law  is  of  necessity  universal  and  unvariable. 

"  Matter  is  inert  (static),  wii.i,  alone  (dynamic)  can  move  it — for  we  know  matter  from  space  alone  by  the  measure 
of  our  will  which  we  exert  to  dis-place  or  re-arrange  it. 

"  Energy  is  primordial,  indestructible,  continuous,  convertible  (and  so  known  to  us  as  force  and  motion). 

(Normally)  proceeding  in  all  directions  equally,  unvarying  in  quantity  and  velocity),  from  absolute  unitv 

to  relative  Units  and  Centres. 
(Practically)  differentiated,  deflected,  transmuted  to  Diversities  and  Individualities.    Hence  Action  and 
Reaction,  Attraction  and  Repulsion,  Alternation  and  Rhythm. 

These  Planes  and  Directions  of  Tension  contain  the  Laws  of  all  Structures  and  Forms. 


Lesson  XI  I. 

"  The  Universe  is  an  organic  whole;  growth  being  from  within  outward,  by  a  perpetual  Pulsation  and  Rhythm 

which  begets  Evolution. 

"  The  Hiehest  Development  of  Force  implies  the  greatest  Freedom    )  .      .     ,  .  , 

— 2  '     .   Attamed  in  Life, 

Combined  with  spontaneity  in  opposite  directions.  ) 

(Where  Pulsation  is  most  rapid,  with  EguiuiiiauM  of  opposite  tendencies). 
"  Force  tends  to  free  itself  from  Matter  more  and  more,  and  appear  externally. 


Simple,  "Energetic,"  Crystal, 


"  Hence  Life  Forms  divide  into  Two  Series,  |  i  |  Matter  dominant  over  Life  |  "Living,"  Vegetable. 

I  2  I  Life  dominant  over  Matter  |  "  Animate,"  Animal. 
"  Every  minutest  particle  of  Matter  is  made  mobile  by  the  indwelling  Force. 

"  Life  ever  implies  a  Constant  Return  to  the  Centre  of  Force  for  a  new  lease  of  External  lixistence. 

"  In  every  finite  part  of  the  Universe  is  an  Ingeneratc  bias  from  Chaos  to  Cosmos. 

' '  Each  thing  can  manifest  itself  completely  only  by  representing  its  being. 

ist.  In  Unity.    2d.  In  Ikoividuality',  and  3d.  In  Diversity. 

The  GENERAL  TENDENCIES  of  Natuke  thus  apply  Energy  I 

  I      in  an  indispensable 

through  Form  J- 

I  TRIUNE  WAY." 

by  Matter  J   

Hence,  most  beautifully  and  marvelously  Material  Nature  takes  three  Primary  Forms  and  Stages  of  Expression,  most  clearly 
revealing  these  Primal  Tendencies  :ind  Attributes  of  the  Sin  ritual  Life  creating  her.  They  appear  to  continue  in  Character,  Motion, 
and  Sequence  as' eternally  as  the  Divine  Will  continues,  thus  inevitably  impressing  us,  and  enabling  us  to  similarly  impress  others. 

The  ist  Stage  and  Form  is  that  implied  in  the  very  Directness  and  "Rectitude"  of  every  original  line  of  atomic  impulse — 
showing  its  individual  Quantity  and  Intensity  of  Energy,  and  its  obedience  to  the  Principle  that  a  straight  line  i.s 
the  Promptest  Path  ("the  shortest  distance  between  two  points.")  Hence  (aesthetically)  Straight  or  "Right" 
Lines,  Forms  and  jNIovements  impress  "the  Eye,"  (/.  e.  Mind)  with  a  sentiment  of  swiftness,  purity,  penetration, 
vigor,  and,  as  it  were,  the  Dignity  and  Truth  of  Law.  They  are  eminently  masculine  in  Quality. 
When  a  cluster  of  atomic  impulses  have  no  fixed  mutual  centre,  and  are  contending,  as  it  were,  for  the  fullest  measure  of 
individual  Expression,  Dominance  and  "  Right-of-way,"  we  have  in  this  Competition  and  Comparison,  the 

ist  Stage  of  Civilization  for  Matter  and  Mind,  Society  or  Art.    (In  Matter  it  is  represented  by  the  repulsion  of  Gases.) 
As  corollary  from  this  we  note  :  that  when  Two  directly  opposite  impulses 

aie  equal  and  simultaneous — the  Point  cr  Atom  is  in  Repose  of  Tension. 
when  equal  and  unsimultaneous —        "  "  "    Beat  or  Pulsation. 

when  unequal  and  unsimultaneous —        "  "  "    Undulation  and  Rhythm. 

An  Oblique  Angle  or  Curved  Line  inevitably  implies  Relativity  of  Forces  and  Subordination  of  one  to  another  Standard. 
The  "Perpendicular,"  "Horizontal,"  and  "  Right  Angled  '  Relations  are  terrestrial  Standards  of  Repose  in  Tension 
and  Equilibrium. 

The  Perpendicular,  or  ''Upright"  is  (humanly)  the  most  dignified  and  imposing,  as  impressing  on  the  mind  the  Prin- 
ciples of  Rectitude,  Self  Reliance  and  Equipoise  (from  which  all  Deflection  may  be  measured). 

Under  this  Primary  Consideration  we  have  a  quantity  of  "  Vigorous  "  Decorative  Forms,  beginning  with  the  Square. 

The  beautiful  Principle  of  Parallelism  or  Similarity  of  Tendency,  is  contained  in  the  Sides  of  the  Square. 
The  2d  "Primary"  Stage  and  Form  of  advanced  Relation  (alike  for  Matter,  Mind,  or  Art),  is  vi'here  between  Two  distinct  Impulses, 
one  is  frankly  Dominant  and  Controlling  (centripetal),  the  other  frankly  Subordinate  and  Auxiliary  (centrifugal),  at  constant 
and  equal  distance.  An  advanced  sentiment  is  generated  of  unity-in-duality.  of  Repose  with  Action,  in  just  equilibrium. 
Enough  of  vigor  with  enough  concession,  enough  conservation  with  enough  progression,  with  no  suggestion  of  inner 
conflict,  but  a  healthfiil  advance  from  competition  to  co-operation.  Then  we  have  generated  the  superb  ("  feminine")  form 
of  'i  iiE  circle,  with  all  its  multiform  modifications  and  combinations  (which  in  Matter  is  reflected  by  the  passage  from  the 
angular  tension  of  gases  to  the  globular  and  undulate  liquids. 
In  the  3d  "Primary"  Stage  and  Form,  of  higher  Combination,  by  which  Many  Impulses  are  Co-ordinate  and  Co-organized  in 
Unity  and  Equilibrium,  wc  have  the  highest  (Radiate)  condition  of  Matter  and  Mind,  and  hence  the  Perfect  and  Definitely 
Composite  Beauties,  which  become  germinal  in  Nature,  and  possess  the  pov/er  of  Fructification,  Fruition  and  Recreation. 
The  transition  to  this  Radiate  Relation  ?jivcs  us  many  beautiful  intermediate  and  secondary  forms  (Oval,  Elliptical,  Spiral, 
Tangential,  etc.)  All  of  the  above  are  constantly  and  concretely  presented  to  us  by  Life,  in  every  diversity,  but  never  lose 
their  essential  influence  in  equations  of  l^'ornis  iind  Force  (witli  wliich  wc  must  ;csthctically  and  s^icially  count).  Their 
CoRREi.A'i  ioN  or  CoMi'f)srnoN  under  subscciiient  Principles  of  Selection,  Proportion,  Emphasis  and  Expression,  constitute 
the  Eternal  Foundations  of  ORGANIC  STYLE. 
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.    SECTION  SECOND. 

LESSON  Xlll. 

Vital  Art  Development  and  Expression. 


The  great  Founder  of  Christian  Civilization  once  told  his  disciples  to  leave  the  I'harisees  and  Doctors- 
of-the-law  in  their  doomed  conventional  "  Church  "  or  "  Temple,"  and  come  with  him  (as  *•  living  stones  ")  for 
a  quiet  walk  (even  on  the  Sabbath  day)  into  the  fields  of  NATURE.  And  stopping  tiieni  before  A  LILY,  He 
said : 


That  is: 


Let  Lis  CO 
1st. 


2d. 


3d. 


4th. 

5th. 
6th. 

7th. 

8th. 


"  CONSIDER  the   LILY,   HOW   IT  GROWS." 

Reflect  carefully ,  by  what  Organic  Methods  and  Principles,  it  achieves  its  vital  Progress. 

nsider"  this  wonderful  Object  Lesson  of  Eternal  Life,  fron.  foundation  upward. 

We  note  A  LIFE  FORCE,  in  nature,  which  no  man  can  create,  but  which  lurks  latent  (An  hitellectual 
anti  Emotional  Power)  between  the  particles  of  otherwise  dead  or  static  Matter — R^ady  to  use  matter 
as  its  fulcrum  or  agent,  when  conditions  of  liglit,  warmth  and  moisture  are  favorable  to  its  purposes. 
Whenever  ia  special  Germ  IDEAL  (such  as  the  seed  of  lily,  tulip,  grape,  etc.,  containing  its  own 
intellectual  and  emotional  formula,  opens  its  life  to  union  with  the  mother  life  of  Nature.  Her  greater  Life 
is  willing  to  bring  its  special  individual  life  to  expression  and  fruition.  Each  seed  is  a  condensed  Divine 
Ideal  or  Poem,  perfect  and  potent  wheresoever  carried. 

Under  the  guidance  or  incentive  of  each  healthy  "  Germ  Ideal,"  the  Life  Force  moves  forward,  not  only 
to  a  concrete  revelation  of  itself  and  the  "Germ  Ideal,"  (by  means  of  mobilized  material  atoms)  but  also 
of  Eternal  PRINCIPLES  and  METHODS  pursued  by  Nature  throughout  her  handiwork. 
Such  as  Logical  ORDER  from  cause  to  effect;  CONTINUITY  and  REPETITION  of  effort  toward 
definite  Result;  including  definite  Direction  of  MOTION  toward  that  result;  with  Space  and  Time 
LIMITATION,  from  beginnng  to  end  of  the  movement  (whether  vigorous  and  angular  like  the  easter 
lily,  graceful  and  undulate  like  the  tulip,  or  playfully  curling  like  the  vine).  SELECTION  also  of 
fitting  materials. 

Careful  relative  MEASURE  or  Metre,  involving  delicate  PROPORTIONS  to  definite  standards  and 
Ratios  of  Extension. 

SYMMETRY  and  BALANCE  of  parts  and  measures. 

Form — characteristic  and  constant  for  each  Individual  Ideal,  or  completed  phase  of  individual  expression, 
through  lineal,  surface  or  solid  extension  of  the  parts.    Conic,  oval,  spheric,  etc. 

COMPOSITION,  or  arrangement  of  Parts  for  total  effect,  constituting  Beautiful  Design,  and 
attaining  Unity  in  Balance  and  Variety.  The  Sentiment  and  Intellect  alike  of  God  shown. 
Color,  Odor,  and  Texture  may  still  further  announce  the  Individual  sentiment  of  each  Germ  Ideal. 
And  finally  light  rising  over  it  in  the  morning  and  setting  over  it  at  evening,  may  add  a  constantly 
varying  play  of  shade.  While  out  of  the  perfect  and  completed  Ideal  ripens  a  family  of  her  new  Child 
Germs,  each  containing  the  immortal  Ideal,  and  capable  of  perpetuating  the  Divine  Miracle! 


From  this  we  draw  the  important  lesson  that  Materialism  Is  Death,  while  Spirituality  is  Life,  for 

matter  is  but  the  agent  or  medium  through  wiiich  to  manifest  Divine  Ideals  on  earth. 

That  we  must,  like  good  guardians,  bring  these  Divine  Ideals  (committed  to  our  care)  into  vital  union  with 
Nature's  willing  Life  Forces,  under  proper  conditions  of  intelligent  "  Light,"  affectionate  "  Warmth,"  and 
even  the  *'  Moisture  "  of  chastening  tears.  We  must  give  them  continuous  movement  in  tlie  direction  of  the 
Ideal,  selecting  appropriate  material  to  record  and  retain  the  advance.  Measure,  proportion  and 
properly  balance  the  relative  parts.  Develop  each  in  order.  Evolve  and  correlate  individual  and  organic  FORM 
and  COriPOSITION  expressive  of  our  Ideal,  and  finally  give  out  to  others  that  Color,  Fragrance  and  peculiar 
Texture  which  is  the  exponent  of  our  sensibility  toward  them  and  also  their  sensibility  toward  us.  Lastly  under  the 
light  thrown  upon  our  work  by  Heaven  and  the  peculiar  angle  of  observation  of  each  spectator,  let  us  accept  the 
different  "shadings"  and  "points  of  view"  inevitable,  so  long  as  in  Heaven's  sight  we  produce  and 
perpetuate  Divine  Beauty. 

What  is  true  of  the  Art  of  LIFE  is  equally  true  and  appropriate  for  the  Life  of  ART,  whether 
Optical,  Literary,  Dramatic,  Musical  or  other.  All  material  must  be  made  subject  to  Mind  and 
Emotion  for  the  expression  of  Esthetic  Ideals  and  Principles. 

Thus  perpetuating  ETERNAL  BEAUTY. 
Materia  and  Instrumentation  are  nothing  until  they  express  the  organic  Ideality  of  each  individual  and 
nation,  and  no  School  is  truly  an  Art  School,  nor  method  truly  an  Art  Metliod  which  does  not  vitally 
and  organically  cultivate  the  Spirit  of  Beauty,  Nationality  and  Individuality  before  the  dead 
Machinery  of  Mimicry,  Technicality  and  Mannerism.  Unless  the  young,  therefore,  of  America  are  kept 
alive,  individual,  thoughtful  and  constructive  in  their  education,  in  deep  sympathy  with  the  Spirit  of 
Nature  and  National  Character  and  keenly  awake  to  the  Message  and  Beauty  of  their  own  times  and 
materials  we  can  never  have  a  fresh,  interesting  and  permanently  valuable  National  Art  or  National  Life. 

JOHN  WARD  STIMSON. 

N.  Y.  Insthute  tor  Ak i  ist-Artisans. 


Lesson  and  Chart  XIV. 


The  Three  Prime  (or  Germinal)  Relations.  Forces,  Forms,  Values  and  Colors  presented  in  Chart  XII 
may  be  blended  and  modified  indefinitely  by  Art  and  Life.  A  few  of  those  which  come  earliest  and  easiest  for 
the  pupil  are  presented  in  Chart  XIV  (a). 

I^^AII  forms,  whether  in  primitive  or  complex  conditions,  should  be  comprehended  first  in  their  Internal 
Structural  Life  (of  Centres,  Axes,  Angles,  Measures,  Motions)  before  Drawing,  as  in  Chart  XIV  (b).  The  curse 
and  destruction  of  true  art  or  Education  is  soulless,  senseless  mimicry,  or  the  superficial  imitation  and 
mechanical  reiteration  of  externals,  without  perceiving  or  presenting  the  Internal  Life,  organic  character  and 
SPIRIT  thereof  This  fatal  error  passes  into  the  later  life  and  character  of  mankind;  into  its  work,  worship  and 
worth  in  civilization.  The  utmost  simplification  or  conventionalization  of  forms  for  Decoration  should  still  be 
based  on  KNOWLEDGE  and  FEELING.  Knowledge  to  possess  the  best  facts  of  life.  Feeling  to  perceive  the 
best  sentiment  and  significance  of  those  facts  and  arrangements.  ^    "  — 


This  chart  gives  a  suggestion  of  Varied  Influences  which  forms  have  upon  each  other,  in  Concentric 
Combination,  by  Twos.  The  student  should  practice  and  observe  these  fully  and  try  experiments  of  his  own  for 
pleasant  results;  first  treating  them  in  line  and  then  in  syrface,  and  noting  what  infiuence  varied  Values  of  light 
and  dark,  open  and  closed  Spaces,  contrasted  or  harmonized  Colors,  present  within  them.  Remembering  also 
that  as  we  approach  the  White  or  Light  end  of  the  Scale  (see  Palette  Chart  XII)  the  forms  and  colors  apparently 
gain  force  and  size,  while  in  approaching  the  Black  or  Dark  end  they  diminish. 


Gives  a  most  important  manifestation  of  how  the  mind  (through  the  eye)  is  led  along  and  entertained  by 
the  variety  of  Motions  implied  and  suggested  by  Lines,  Forms,  Surfaces,  etc.,  in  combination.  The  figures  of 
the  Chart,  together  with  the  accompanying  Text,  speak  for  themselves,  and  should  be  very  thoroughly  studied. 


Are  a  series  of  practical  decorative  Examples,  derived  from  the  Japanese,  of  The  Construction  and  Multi- 
plication of  Decorative  Units  for  Patterns  in  One  Plane.  When  the  Unit  of  design  is  regularly  repeated  in  all 
directions  over  the  surface,  for  its  embellishment  and  enrichment,  it  is  commonly  called,  in  commerce,  an  "All 
over  "  Pattern.  Students  should  notice  that  in  all  the  examples  of  this  class  the  Whole  Design  is  either  the 
multiplication  of  a  Geometric  Unit,  or  a  Unit  cast  upon  a  Geometric  "Base"  or  "Underweb,"  for  regularity  of 
multiplication.  In  some  the  Geometric  Base  is  clearly  revealed;  in  others  it  is  latent  or  concealed.  This  form,  or 
forms,  played  over  and  across  the  Base  is  called  The  Overlay.  Sometimes  in  the  multiplication  of  the  decorative 
Unit  over  the  Surface,  the  eye  is  not  called  in  any  special  direction,  but  allowed  to  repose;  or  is  so  drawn  in 
opposite  directions  as  to  remain  practically  in  repose;  in  which  cases  the  Pattern  is  considered  "static"'  or 
stationery.  But  in  many  others  a  distinct  Motion  or  Tendency  is  generated  to  conduct  the  eye  upward,  down- 
ward, aslant,  or  in  undulating,  revolving,  radiating,  etc.,  directions.  This  Tendency  of  the  Pattern  is  called  its 
Set,  and  has  most  important  consequences  affecting  the  character  of  the  Design,  and  its  influence  in  artistic 
combinations. 

Such  tendencies  or  "Sets"  in  the  general  effect  are  often  quite  unexpected  to  the  novice  in  wail  paper, 
textile,  etc.,  Design — coming  to  him  in  the  light  of  surprises,  as  he  sees  his  pattern  unit  (or  units)  multiplied  by 
the  process  of  manufacture,  all  over  a  surface.    Hence  it  is  well  to  study  out  the  effect  in  mass  as  well  as  in  unit. 

The  examples  of  the  series  have  been  arranged  by  the  author  in  such  order  and  system,  from  Geometric  to 
Composite  and  Organic  Overlays,  as  to  assist  Students  to  see  Principles  (whicli  should  be  the  teacher's  main 
purpose). 


Lesson  and  Chart  XV. 


Lesson  and  Chart  XVL 

Extends  this  Form  Experiment  to  more  complex  and  funiliar  forms  of  shields,  fiags,  etc. 


Lesson  and  Chart  XVIL 


Lessons  and  Charts  XVllI  to  XXIII 


CHART  XIV  (a). 


PRIMITIVE  FORMS. 

RIGHT  ROUND  RADIATE 


CHART  XIV  (h). 
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CHART  XV. 


CHART  XVI. 


CHART  XVll. 
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SECTION  III. 

LESSON  XXIV. 

LIFE  DRAWING. 

If  a  student  has  properly  observed  the  Origin,  Character  and  hifluence  of  the  Introductory  Forms  and 
Relations  hitherto  presented,  together  with  that  most  important  of  all  considerations,  the  Beauty  that  comes 
irom  their  proper  Harmony  and  Control  in  Combination  for  special  expression,  he  will  be  ready  to  perceive  and 
vitally  express  these  same  forms,  relations  and  beauties,  when  presented  in  more  composite  and  complex 
situations  and  organizations. 

So,  just  as  he  should  avoid  all  shallow  superficiality  and  mere  Externalism  in  drawing  rudimentary  or  even 
mechanical  forms,  but  rather  see  into  their  Internal  Structure  and  Relations  (the  better  to  draw  them  in  a  true  and 
expressive  manner),  even  so  the  good  draughtsman  and  true  artist  will  perceive  deeply  and  express  vitally  the 
Motions,  Measures,  Structures  and  Type  Forms,  involved  in  growing  and  moving  organisms,  such  as  fiowers, 
birds,  animals  and  human  beings. 

As  architects  comprehend  the  constructive  relations  of  beams,  rafters  etc.,  that  support  and  partition 
a  building,  and  even  reveal  through  the  external  shell  this  internal  life  of  the  occupants,  so  the  great  classic 
sculptors  of  Greece  and  the  master  draughtsmen  of  Europe  (such  as  Da  Vinci,  Raphael,  Michael  Angelo,  Durer, 
Rembrandt  and  Millet),  deeply  comprehend  the  Inner  Life  and  Significance  of  the  living  forms  they  present. 
Their  lines  are  free,  vital,  deeply  INTERPRETIVE  AND  SUGGESTIVE.  They  scrupulously  avoid  all  dead  lines, 
all  soulless  "  blocking  systems  "  or  monkey  tricks.  Their  lines  and  forms  are  full  of  meaning.  Through  their 
drapery  they  feel  and  render  the  plastic  flesh,  and  through  their  flesh  the  strong  structural  life  within.  Like  nature, 
they  reveal,  in  each  case,  so  much  of  this  as  is  best  for  the  finest  artistic  and  poetic  significance  of  the  whole. 

So,  as  in  the  accompanying  chart,  let  each  "life"  draughtsman  proceed  by  orderly  and  intelligent  steps — 

1st.  To  observe  and  lightly  record  on  the  paper  or  canvas,  the  Main  Movement  of  the  whole  figure. 
This  line  of  motion  (as  seen  in  Section  i  of  the  accompanying  Life  chart)  reveals  at  once  the  main  expression  of 
the  action,  and  of  course  is  not  an  external  but  an  internal  ("ideal")  line,  "felt"  by  the  artist,  and  should  be 
delicately  but  bravely  given  at  the  start,  and  can  be  gradually  overlaid  and  eliminated. 

2d.    The  Main  Measures  and  subordinate  Motions  should  be  carefully  and  lightly  indicated. 

3d.  A  proper  knowledge  of  Anatomical  Structure  will  show  him  that  many  of  these  main  measures  and 
points  of  fiexure  in  the  movements  are  not  only  preserved  and  marked  in  the  Bony  Framework  and  Joints  of 
Nature  but,  according  to  variety  in  action,  are  more  or  less  revealed  through  the  skin. 

4th.  Some  of  this  same  Bony  Structure  is  also  made,  by  Nature,  to  follow  and  indicate  clearly  (as  in  the 
case  of  the  ribs)  the  Type-Forms  presented  by  the  general  Masses  of  the  Fleshy  or  Muscular  Portions.  Thus  the 
human  head  is  based  upon  the  oval.  The  human  torse  is  a  long  oval,  divided  into  two  sections  or  basins,  an 
upper  one  holding  the  lungs  and  heart,  a  lower  holding  the  intestines,  etc.  These  two  basins  face  each  other  and 
are  bound  by  the  connecting  spine.  The  human  arms,  legs  and  fingers  are  conical  ;  hands  triangular  ;  feet  tri- 
angular pyramids  elongated  to  the  front.    It  is  very  important  to  feel  these  masses  and  their  perspective  in  space. 

Sth.  These  preliminary  structural  truths  being  first  delicately  indicated,  and,  so  to  speak,  cast  up  as  a  light 
"framework"  on  which  to  build  in  space,  it  will  be  found  easy  and  natural  to  express,  with  free  fiowing  and 
pliant  lines,  the  plastic  quality  of  organic  and  mobile  forms,  and  that  subtile  charm  and  sense  of  reality  derived 
from  vital  union  of  bones,  m.uscles,  tendons,  etc  (in  the  animal  frame),  which  nature  gives,  and  the  Master 
Artists  always  preserved. 

The  student  would  do  well  to  study  carefully  in  this  connection  the  grand  and  immortal  lil'e-drawings  of 
such  classic  masters  as  are  above  named,  and  whose  leadership  is  infinitely  more  reliable  than  the  spiritless 
shallow  and  wooden  systems  of  many  modern  art  schools  (so  called),  depending  on  a  blind  and  superficial 
mimicry.  ^ 

6th.  When  once  the  student  has  acc|uired  power  to  express  the  forms  of  life  in  eloquent  and  living  lines, 
he  can  consider  the  Shading  or  Grading  of  Light  upon  the  forms — being  careful  to  retain  in  mind  the  three  main 
divisions  or  masses  of  Light,  between  Full  Light  and  Shadow  (as  indicated  in  Chart  Xll),  before  breaking  them 
into  minor  subdivisions.  Main  octaves  should  be  recognized  before  notes  under  those  octaves.  And  he  would  do 
well  to  carefully  outline  at  first  the  planes  of  the  light's  gradation  in  a  vital  and  expressive  way,  with  a  pressure  of 
black  no  deeper  than  the  shade  involved,  before  filling  in  the  shade  itself  Light  can  be  best  studied  on  white 
objects,  like  casts. 

7th.    He  can  then  combine,  with  all  the  above,  the  Truths,  Harmonies  and  Values  of  Character,  Costume, 
Texture  and  Color,  relating  each  color  to  the  scale  of  light  for  its  corresponding  "  Value"  or  depth  of  Dark,  ' 
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PRACTICAL  CONCLUSIONS. 

BEAUTY  like  TRUTH  or  GOODNESS,  is  an  eternal  Attribute  of  Divine  and  Universal  SPIRIT,  a  condition  of  its  feeling,  a  mode  of  its 
working,  a  result  of  its  operation,  as  it  moves  forth  by  Creative  Intelligence,  Original  Plan,  abstract  but  indestructible  Formulae,  and  the  agency 
of  matter  and  motion,  to  final  manifestation  of  Immortal  PRINCIPLES,  SENTIMENTS  and  MOTIVES. 

The  human  Spirit  in  all  its  phenomena  being  part  of  universal  and  harmonious  Nature,  must  in  its  ;esthetic  impressions  be  subject  to 
absolutely  rational  and  demonstrable  Law,  and  indeed  in  the  sequence  of  its  historic  development  and  creations  has  been  found  so  to  be. 

To  us,  both  divine  and  human  ART  is  THE  SPIRIT  IN  THE  MATERIAL,  and  our  Methods  are  therefore  adapted  to  intelligent 
rational  beings  seeking  the  universal  Spirit  and  Principles  of  Nature,  universally  visible,  universally  needed,  and  universally  applicable  to  all  men 
or  material — the  Universal  Language  of  Forms,  Structures,  Functions,  Forces,  Textures,  Lights,  Colors,  Combinations  and  Adaptations  through 
which  has  been  delivered  the  marvelous  revelation  of  natural  and  human  Art. 

Aesthetic  Science  is  as  absolute  Science  as  Physics  or  Ethics,  and  as  fully  worthy  of  profound  attention  and  application  alike  from  its 
sublimity,  attractiveness,  and  marvelous  historical  social  and  industrial  results. 

At  the  close  of  this  great  century,  with  such  light  thrown  upon  all  science  by  noble  minds  like  Darwin,  Spenser,  Fiske,  Clifford,  Pestalozzi, 
Froebel,  &c.,  we  can  systematize,  better  than  ever,  Natural  investigation  and  Art  Education.  Recognizing  in  Nature  a  Duality  expressible  in 
terms  not  only  of  Eternity  and  Time,  Space  and  Place,  Static  and  Dynamic  Force — but  Repose  and  Action,  Conservatism  and  Piogress,  Tradition 
and  Inspiration,  Humanity  and  Self;  we  strive  to  combine  Mind  and  Matter,  Idealism  and  Realism,  Theory  and  Practice,  "  Artist "  and  Artisan." 
On  sociologic  and  scientific  grounds  OUR  IDEAL  IS  THE  ARTIST-ARTISAN — a  balanced  temperament  and  development  which  harmonizes 
allied  and  co- essential  truth.  Without  losing  sight  of  respective  roles,  the  Artist  is  made  more  broad  and  helpful  by  practical  acquaintance  with 
material,  the  Artisan  more  plastic  and  efficient  by  becoming  more  artistic  and  sensitive.  On  similar  grounds,  we  welcome  practically  the  benefit 
of  interinfluence  from  opposite  temperament  and  sex — woman's  work  growing  stronger  and  more  valuable,  man's  more  refined  and  sensitive  by 
contact.  Best  of  all,  Art  is  vastly  improved  and  broadened  by  universality  and  comparison  in  which  essential  charms  and  limitations  of  special 
media  are  clearly  distinguished  and  respected. 

Our  Curriculum  is:— promptly  and  clearly  to  show  students  those  VITAL  PRINCIPLES,  ABSOLUTE  LAWS,  and  GERMINAL 
ELEMENTS  OF  BEAUTY  which  underlie  all  good  Art  work.  To  carefully  preserve,  as  with  natural  plants,  tlie  freshness  of  their  htdividiialil)', 
(without  stunting  by  mechanical  or  artificial  means),  to  help  it  unfold  wholesomely,  and  cultivate  wisely  its  Sentiment,  Taste,  Imagination, 
Artistic  Judgment  and  Observation,  as  living  springs  from  which  its  beautiful  creations  must  arise. 

Commencing  with  consideration  of  those  agreeable  emotional  and  moral  qualities  involved  in  Good  Sentiment,  Taste,  and  refined 
Appreciation,  we  show  that  Art  is  the  Expression  of  inner  Life,  Perception  and  Personality.  It  must  have  Character,  Spirituality,  Ideality, 
Poetry.  It  must  evince  Truth,  Sincerity,  Genuineness,  Frankness,  Virility,  Energy  rising  sometimes  to  Sublimity.  Yet  will  involve  Care, 
Sobriety,  Dignity,  Simplicity,  Restfulness,  Delicacy,  Refined  Sensitiveness,  Grace,  Charm,  Concordant  Sentiments  of  Unity,  Harmony,  Propriety, 
Appropriateness,  Fitness,  Consistency  of  Parts,  Conformity  to  Conditions,  Congruity  of  Ideas  and  Purposes. 

It  will  avoid  Setness,  Pettyness,  Baldness,  will  contain  Suggestiveness  and  Promise  implying  Life,  Growth,  Change,  Complexity,  Mystery, 
Universality,  Variety-in-Unity. 

It  will  arouse  the  faculties  of  IMAGINATION  for  Inspiration,  Vision,  Fertile  Invention,  Spontaneity  and  "  Imprevu,''  Vivacity,  Sparkle, 
Attractiveness,  Buoyancy,  bringing  recreation  and  refreshment  to  the  beholder,  with  gay  Decorativeness,  Picturesqueness,  and  even  subtle 
Weirdness. 

It  will  draw  on  KNOWLEDGE  and  MEMORY  for  comprehensive  grasp,  a  sense  of  Richness,  Fullness,  Completeness,  Finish,  conveying 
sustained  and  serene  Pleasure.  It  will  summon  the  INTELLECTUAL  Faculties  of  Reason,  Judgment  and  IVill ;  demanding  by  the  first 
Naturalness,  Wholesomeness,  Utility,  Efficiency,  Forethought,  Plan,  System;  from  the  second  Selection,  Balance,  Discretion,  when  and  where 
only  to  imitate,  or  translate,  or  transmute  or  adapt — when  and  how  far  to  Analyze,  Specialize  or  Generalize,  Idealize  or  Symbolize,  and  in 
Commerce  to  Geometrize,  Conventionalize,  and  sometimes  (for  machinery)  Mechanicalize.  From  the  third,  it  will  ask  deliberate  Initiative, 
Volition,  Control,  Temperance;  for  Accent,  Emphasis,  Dominance  of  some  parts,  Subordination,  Limitation  or  Rejection  ot  others. 

The  Student  will  then  be  ready  to  recognize  these  Spiritual  Faculties  at  work  on  the  grand  Scale  of  Nature,  where  Divine  Power  is  giving 
Force  and  Motion  to  atoms,  Repose  and  Action  by  Static  and  Dynamic  Energy;  Opposition  and  Contrasts  of  Tension  as  in  Axes  of  Crystals  and 
Gems,  Rise  and  Fall,  Undulation  and  Rhythm  as  iii  Waves  of  Water,  Sound,  Heat,  Light,  etc.;  To  note  the  inevitable  Art  influence  on  eye  and 
brain  of  suggested  Tendency,  Procession,  Parallelism,  Tangency,  Revolution,  Evolution,  Expansion,  Radiation,  Dispersion;  The  Artistic  effects 
of  Straight,  Oblique,  Curved,  Angular,  Circular,  Conic,  Spiral  or  Radial  with  which  Nature  so  cleverly  counts  as  she  selects  and  retains,  from 
spring  to  spring,  her  exact  Equations  of  number,  magnitude  and  metre  in  every  germ  of  flower,  insect,  bird  or  beast,  adapting  their  forms,  colors, 
functions  and  sentiments  to  primal  standards  and  types,  to  purpose  and  place,  with  due  regard  to  Scale,  Ratio,  Proportion,  Symmetry  (in  form), 
Gradation,  Cadence,  and  Caesura  (in  movement). 

The  Student  will  thus  grow  to  appreciate  and  discriminate  the  good  in  all  Composition,  the  Cosmic  Elements  which  give  Beauty,  tiie  Vital 
Elements  which  give  Character  and  Style,  the  Decorative  Elements  which  add  charm  by  Order,  Sequence,  Regularity,  Equality  and  Repetition 
of  Units,  (whether  of  form,  space,  color,  motion,  &c.,)  or  devices  of  Reflection,  Contrast,  Alternation,  Counterchange,  Juncture,  Overlapping, 
Interlacing,  Linking,  Cabeling,  Strapping,  Interpenetration,  Fusion,  &c. 

It  is  then  proper  time  to  observe  the  material  and  practical  conditions  by  which  Artistic  conceptions  are  best  realized.  The  congenial 
character  of  substances  and  textures,  (whether  crystaline  or  fibrous,  rough  or  smooth,  light  or  heavy,  friable  or  tough,  plastic,  ductile,  maleable, 
fusible,  &c.,)  their  market  properties  (of  rarity,  costliness,  permanence,  &c.,)  or  optic  properties  (of  brilliancy,  purity,  translucence,  &c.,  or  the 
reverse);  their  special  technical  processes,  limitations,  beauties  and  suggestive  possibilities,  among  which  last  are  included  those  visual  methods  for 
suggested  relief  on  plane  surfaces,  of  Orthographic  Projection  and  Perspective  by  concentrating  lines  and  diminishing  of  magnitudes,  of  light, 
of  color,  of  contrast,  of  detail. 

The  Hand  should  follow  the  Mind  with  daily  practice  from  Points  to  Movements,  to  Lines,  to  Spaces,  to  Surfaces  simple  and  translucent 
at  first  (where  structure  is  visible)  to  more  and  more  complex  and  opaque  (where  structure  becomes  hidden  but  Substance,  Textures,  Shades, 
Colors,  and  Characters  become  interesting). 

By  Line  Delineation  and  Thread  Decoration  through  Lace  and  Loom  Work;  Then  Surface  Decoration  in  Stain  Glass,  Mosaic,  Enameling, 
Porcelain  Work  and  Wall  Paper.  Then  Plastic  Form  in  clay  and  wax  modeling  for  low  and  high  Relief,  Ceramics,  Tiles,  Stamping,  and  Metal 
work;  Jewel,  Wood,  Stone  and  Marble  Carving;  to  monumental  Sculpture.    Then  Construction  in  Architecture  and  Cabinet  Design  ;  Colors 


and  Textures  in  Costumes,  Hangings,  Interior  Furnisliings,  and  Slnicture  and  Function  in  organic  and  living  Forms.  Tiien  /Apparent  Relief, — 
in  Drawing  and  Sliading  by  Pencil,  Pen,  Charcoal,  Crayon,  Water  Colors,  antl  Oils,  from  "still  life"  or  "live  model"  (undraped  or  draped 
according  to  appropriateness),  and  to  Engraving,  Etching,  Illustration,  Landscape,  Portraiture,  Genre,  History  or  Ideals. 

Thus  Heart,  Mind  and  Hand  together  led  into  a  breadth  and  fulness  of  insight  and  experience,  the  student  is  prepared  not  only  to 
enjoy  and  produce  intelligently,  but  canvas  without  servility  the  products  of  other  days,  or  enter  competitively  into  the  creative  work  of  liis  own. 

It  has  become  a  safe  pleasure  and  artistic  profit  to  the  cultivated  student,  to  examine  the  expressions  in  Nature  and  History  of  these 
Principles  and  Material  Processes  of  Beauty,  whether  in  static  stratification  of  rocks,  dynamic  and  rectilineal  energies  of  crystals  and  minerals, 
curvilineal  and  spiral  action  in  fishes  and  shells,  complex  and  organic  design  and  decoration  in  vegetable  and  animal  form  or  function.  Led  by 
every  sibylline  leaf  or  flower,  insect  or  bird,  beast  or  man,  and  kindled  by  the  Aladdin  lamps  of  their  Instinct  or  Inspiration,  he  may  study  all 
adaptations  to  spiiere  and  purpose,  and  be  invigorated,  not  weakened  by  tlieir  wonderful  example,  while  he  learns  anew  the  sacred  lesson  that 

"God  has  not  left  himself  without  witness,  the  invisible  things  of  Him  being  clearly  seen  in  the  things  He 
has  made." 

By  cultivating  the  Art  Instinct  broadly,  wholesomely,  organically,  thoroughly,  we  make  it  individual,  liberal,  national,  creative,  and 
reveal  to  man  that  Beauty  is  as  universal  as  its  application  is  infinite  and  precious. 

It  is  undoubtedly  due  to  the  greater  vitality  of  this  "  Cosmic  Method,"  that  such  encouraging  success  has  attended  our  Educational  efforts. 
Applied  for  three  years  in  one  Institution,  it  rapidly  raised  the  number  of  pupils  from  a  handful  to  400,  gathered  from  every  section  of  the  country. 
Renewed  under  more  favorable  auspices  in  the  present  Institute  for  Artist-Artisans,  it,  in  ten  years,  has  secured  the  support  of  the  Public,  Press, 
and  most  prominent  Art  Firms  and  such  crowds  of  grateful  Students,  that  accommodations  and  departments  have  had  to  be  doubled,  while  its 
graduates  have  won  foremost  situations  and  prizes  outside. 

JOHN  WARD  STIMSON. 


A'.  B. — Those  desiring  this  Book  can  obtain  a  copy  ( postage  free)  hy  remitting  the  publishing  cost  of  $2.00  directly  to 
MRS.  JNO.  IVyiRD  STIMSON,  care  of  Seminary,  PLAINFIELD,  NEIV  JERSEY. 


Copyrighted  by  Jno.  Ward  Stimson,  Jan'y,  1892 
in  the  Office  of  the  Librarian  of  Congress 
Washington,  D.  C,   U.  S.  A. 
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JUST  COMPLETE! 

Princl.  J.  W.  STIMSON'S 

OUTLINES 

ART  EDUCATION 

Lecture  Lessons  on 
Vital  Principles  and  Methods, 
Most  Copiously  Illustrated. 

Delivered  at  Universities.  Museums.  Art  and 
Normal  Colleges.   Kducat  1  Societies,  &c. 
Practically  demonstrated  for  many  years 

ARTIST-ARTISAN  INST.,  N.  Y.  City. 


"A  MINE  OF  WEALTH!" 
"A  QUINTESSENCE  most  Compact!" 
"Just  what  Teachers  and  Students  need!" 


PRICE,  only  $2.00,  and  Postage  Free. 

DISCOUNT    IF    ORDtRED    tARLY    OR  IN 
NUMBERS. 

Address,       J.    ^^  STIMSON, 

SARANAC  LAKE,  N.  Y. 
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